
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



Hmerican Hit News 



VOT XA/TT "Mrk 9R Entered as second class mail matter, 

V U J^. A V ii. IN O. Z5. ^. y p Q^ ^^^^^ ^^t ^ jyj^r^h 3, 1879. 



NEW YORK, APRIL 19, 1919 



TWELVE PAGES 



SINGLE COPIES, 10 CENTS 



DRUMMOND ART TO BE SOLD? 

The report is current in Montreal that 
the notable art collection formed by the 
late Sir George Drummond, and left by 
him at his death a few years ago to Lady 
Drummond and his children, is to be sold 
during the coming art season in London 
at Christie's. It is further reported that 
an agent of Christie's has arrived in Mon- 
treal to superintend the packing and ship- 
ping of the collection to London. As Mr. 
Huntley Drummond has been away from 
Montreal this week, it has been impossible 
to confirm the report through him. 



NATX ACADEMY MEETING 

The distinguishing feature of the last 
Academy meeting, held on April 9 for the 
purpose of electing associates and jurors, 
was the fact that it was the largest as- 
semblage ever held by that organization, 
as some 110 members attended. The agi- 
tation caused by the 'Trogressives" on- 
slaught on the ''Conservatives" in reference 
to the proposed change in management, 
probably had most to do with the unusual 
interest displayed, although the matters up- 
permost in the minds of many were not 
"officially" discussed. Many unofficial con- 
versations, however, took place and the 
radicals were out in full numbers. Since 
at this last meeting nothing could be pub- 
licly discussed, as it was called solely 
for elections, it is to be presumed that 
other important business will be considered, 
apart from the election of Academicians, at 
the annual meeting Wed. eve. next Apr. 23. 

Of the more than forty names that were 
submitted as aspiring Associates at the 
last meeting, only five were elected. Their 
names were given in last week's Art News. 
The jurors elected for the coming year's 
Winter exhibition are: Herbert Adams, 
Gifford Beal, F. V. DuMond, F. W. Ben- 
son, Childe Hassam, John C. Johansen, 
Bolton Jones, Sargent Kendall, Isidor 
Konti, W. L. Lathrop, Ernest Lawson, J. 
Francis Murphy, Hermon McNeal, W. S. 
Robinson, Granville Smith, Robert Von- 
noh, Leonard Ochtman, F. J. Waui?h, Irv- 
ing Wiles, Emile Carlsen, Eliot Clark, C 
C. Cooper, Cullen Yates, Paul Cornoyer, 
Elliott Daingerfield, Paul Dougherty, Louis 
Betts and Howard Russell Butler. 

It is reported that among the condidates 
for Associates who failed of election at the 
meeting were the Phila. painters, A. B. 
Carles, John McClure Hamilton and H. 
R. Rittenberg. 



FRENCH ART WAR TAX OFF 

Paris, Mar. 28, 1919. 

"The Chambre des Deputes has repealed 
the 10 per cent, luxury tax, which, however, 
is maintained with regard to aperitives, spir- 
its and liqueurs. Two sittings of the Cham- 
ber were again devoted Mar. 28 to the dis- 
cussion of ways and means. 

M. Charles Leboucq's amendment, propos- 
inej the repeal of the luxury tax, was reached. 
The drawbacks presented by this tax are 
well known and have been often stated. 
The Paris deputy recalled them to the 
Chamber. Mr. Leboucq continued assert- 
ing that 'the entire equilibrium of this bud- 
get is based upon this mirage of a tax that 
was to produce one milliard and that has 
produced 100 millions.' 

M. Andre Lefevre added: 'The tax should 
either be levied internationally, or be aban- 
doned.* 

The Chamber rejected, by 278 votes 
against 202, the suppression of the amend- 
ment, demanded by the commission and the 
Government. 

By 366 votes against 160, the luxury tax 
affecting works of art was repealed. 



ALLIED ARTISTS CHOOSE OFFICERS 

The annual meeting and election of of- 
ficers of the Allied Artists of America was 
held April 15. The following were elected, 
Pres. G. Glen Newell, Vice-Pres. Fliot 
Clark, Recording Sec. Ed. C. Volkert Cor- 
responding Sec. Robert N. Nisbet. Treas- 
urer Orlando Rouland, Ass't Treas. Cullen 
Yates, Board of Control, J. Massey Rhind. 
Joseph Boston and Ernest Albert. 

The Treasurer's Report shows that the 
Society is in a flourishing condition. 

OLD TAPESTRIES STOLEN 

Two valuable tapestries were stolen be- 
tween Apr. 3 and 8 last from the Sestieri 
Gallerv, 547 Fifth Ave., for whose return a re- 
ward of $1,000 is offered by the gallery. 
The tapestries were bought at the Kountze 
sale at the American Art Galleries March 1 
last, by Mr. C. A. Guglielmetti and were a 
large early XVIII century Flemish weave, 
"The Fortune Teller," from the James Still- 
man estate, for which he paid $3,600 and a 
XVI century Flemish Verdure from the 
Kountze estate, for which he paid $1,050. 



ART REAL ESTATE DEAL 

The report is current in art and real 
estate circles that the western third of the 
block fronting Madison Ave. and running 
from E. 56 to E. 57 Sts., now occupied by 
the Lester Studio building, has been sold 
to a large art auction house. It is further 
reported that the site, a most accessible and 
favorable one for an art auction house, 
will not be improved until May, 1920, owing 
to existing leases. 



GERMAN ART RESTITUTIONS 

The picture by Piazetta, representing the 
"Assumption," carried away from Lille by 
the Germans in December, 1914, has been 
brought back to Lille from Metz. The 
church bell belonging to the town of Mar- 
quillies has also been rescued from the 
hands of the Huns and put back in place. 
It bears a patriotic inscription, including 
this clause: "I hope some day to ring for 
victory and the return to France of Alsace 
and Lorraine." 



STUART WASHINGTON SOLD 

Tne sale of still another Stuart bust por- 
trait of Washington is to be recorded — 
this time the original study by the artist 
for the head of the full length standing 
portrait of the Landsdowne type, but called 
tne "Tea Pot" Stuart, now in the Public 
Library. The sellers of this portrait, for a 
price not given out, were the Ehrich Gal- 
leries. 



MRS. GARDINER'S LAST PURCHASE 

Mrs. John L. Gardiner, of Boston, has 
just added to her unusual collection a re- 
markable example of French Gothic art, Mi-i 
Madonna and Child (school of He dc 
France), reproduced on page 6, from the 
Demotte Galleries, S E. 57 St. 

Although the 141'oup belongs to the early 
XIV century, the motherly tender glance 
at her child has that elusive quality which 
has been called "the Xlli centur\^ smile," 
and which illuminates the whole face, add- 
ing a rare expression of charm to the whole. 




JOHN THE BAPTIST 
Rembrandt 

To be sold from Chas. S. Smith Coll'n in Plaza Ballroom April 25 



SUES FOR PORTRAIT PRICE 

Mrs. Elizabeth A. Alexander and James W. 
Alexander, as executors of the estate of 
John W. Alexander, portrait painter, have 
brought suit to recover $12,000 from the 
executors of the estate of Mrs. Joseph L. 
Goodyear. 

It is alleged that the painter received a 
commission from Mrs. Goodyear to paint a 
group portrait of Mrs. Frank Daniels and 
her two children. The painting was deliv- 
ered Oct. 10, 1913, and, it is alleged, was 
reasonably worth $12,000. Air. Alexander 
died May 3, 1915. Mrs. Goodyear died Oct. 
17, 1915. It is alleged that she failed to pay 
for the portrait, and her executors, 
Frank H. Goodyear and Walter P. Cooks, 
have rejected the claim of the artists' ex- 
ecutors. 



A LATE AUCTION SEASON 

The art and book auction season prom- 
ises to extend late into May this year. 
Among the more important art auctions an- 
nounced for May is that of the Tolentino 
Gallery of 749 Fifth Ave. 



MRS. BACON'S WILL 

Several large charitable bequests are 
made in the will of Mrs. Virginia Purdy 
Bacon, granddaughter of the late Cornelius 
Vanderbilt, who died Apr. 7 last in her 
home, 247 Fifth Ave. 

The will leaves $25,000 to Columbia, 
$50,000 to Harvard and a similar amount to 
the Smithsonian Institution, Wash., to es- 
tablish scholarships. To the rector and 
wardens of All Soul's Church, Baltimore, is 
left $50,000 for maintenance of the Clarence 
Barker Memorial Hospital. Two valuable 
oil portraits are bequeathed to the Metro- 
politan Museum and the Museum of Fine 
Arts, Bordeaux, France. 

The Metropolitan pictures are the Van 
Dyck 'The Abbe" and the Zorn portrait of 
Mrs. Bacon, which gifts were made a year 
ago. 

The estate, a large one, is divided between 
3 nephew. Harold Oakley Barker, of 246 
West End Ave., N. Y„ and the children of 
her deceased sister, Mrs. Alice Bacon 
McVeigh. 



STILLMAN ART APPRAISED 

The art objects of the James Stillman 
estate are enumerated in the transfer tax 
appraiser's report. Several hundred paint- 
ings are a part of Mr. Stillman's personal 
effects and make up about half of the total 
valuation of $463,049. 

The most valuable art objects in the col- 
lection are a group of four Beauvais XVII 
century tapestries, classic subjects, valued 
at $40,000. The decedent's collection of 
jewelry was unusually large with 141 
articles, with a value of $36,544. There is 
also a large collection of laces, numbering 
56 different items and valued at $22,945. 
Mr. Stillman's net taxable estate was 
$37,451,022. 

Many Valuable Paintings 

Mr. Stillman owned one of the largest 
private collections of paintings by Homer 
D. Martin, there being about twenty ex- 
amples. The highest valued of the Martins 
is "High Tide Mussel Bed," $7,500. Some 
others are: 

•'Tall Trees" $2,000 

"Landscapes with Five Small Trees" 2,500 

"Woodland .Scene" 1 ,500 

Among the examples of other artists in 
the collection are: 

"Willow Tree with Church," Corot $10,000 

"Les Mayettes Soleil Couchant," Cazin 7,500 

"Portrait of Juan .Antonio Luerbo," Gova.... 7,500 

"Venice," Ziem 4,000 

"La Chasse au Faucon," Fronientin 3,500 

"Landscape with Church," Corot 10,000 

"Landscape with Figure," Diaz 12,500 

"Market Cart," Troyon 7,500 

"Landscape with Jluntsnian," Harpignies. . . . 5,000 

The most valuable works of other artists 
are "Les Lavandieres Bords de la Marne" 
(L'Hermitte), $5,000: "The Harvesters" 
(L'Hermitte), $3,000; **Otto Von Bismarck" 
(Von Lenbach), $3,000; "Homeward Bound" 
(Maris), $4,000; "Scene from 'Measure for 
Measure'" (Abbey), $2,500; "Sheep and 
Shepherdess" (Jacque), $3,500; "Landscape 
and Pool" (Weiss), $1,500; "Arab Chief on 
White Horse" (Schreyer), $3,000; "Watch- 
ing the Sailboat" (Israels), $4,000; "Portrait 
of a Lady" (Von Lenbach). $2,500; "Portrait 
of a Doge" (Unknown). $1,000; "Rendez- 
vous dc Chasse" (Isabey), $3,000; "La Char- 
rette" (Dupre), $2,500; "Vaches dans une 
Mare" (Van Marcke), $4,500; "Le Passage 
de Gue" (Rousseau), $8,000; "Landscape 
with Trees and Cows" (Dupre), $4,000; "La 
Clairiere" (Diaz). $2,500; "Vue de Treport" 
(Cazin), $3,500; "Landscape and Two Fig- 
ures" (Harpignies). $2,500; "Gondolas at 
Landing" (Ziem). $2,500. 

The collection appraised here does not 
include the paintings in Paris at the time 
of Mr. Stillman's death, which were valued 
at $458,969. 

Had No Art Gallery 

The pictures are hung throughout his 
residence at 9 E. 72 St., the more, valuable 
ones in the reception room, whose contents 
are appraised at $78,140. 

The contents of the library were valued 
at $22,271. Portraits of Mr. Stillman's great- 
grandfather and great-grandmother were 
appraised at $100 each. A portrait of Wil- 
liam A. Rockefeller was appraised at $25, 
and another of Mrs. William G. Rocke- 
feller, daughter of Mr. Stillman, at $75. 

Rich Tapestries in List 

Mr. Stillman also had in his residence 
some valuable tapestries. A pair of Flemish 
XVI century tapestries, 11 .by 9 feet, figured 
subjects with floral borders, were valued 
at $10,000. A Flemish verdure tapestry 
panel was valued at $4,000. 

Some of the more valuable tapestries 
owned by Mr. Stillman are in storage. 
Among these are: 

Brnssels Renaissance, "War" $11,000 

Aubusson, witli female figures 4.500 

"King Solomon Keceived b3' the Qneen of 

.Sheba" 7,500 

Flemish, "Warriors and Captives 5»000 

Mr. Stillman's collection of jewelry in- 
cluded a pair of white pearl studs, $10.(>00, 
and a pear-shaped pearl scarfpin, $3,000. 

Books in the library of Mr. Stillman were 
appraised at $5,578, while in one storage 
warehouse he had twenty boxes of books 
valued at $2,067. and in another seventy- 
four boxes of books appraised at $1,905. 

CLAIMS PICTURES "SPURIOUS'^ 

The estate of Alexander Deutsch has sued 
the estate of William Michel in the Supreme 
Court for $4,700. The heirs of Deutsch; 
say that he paid this sum for two pictures 
upon representations that they were gen- 
uine. 

One picture "The Grand Canal, Venice," 
was alleged to be the work of Felix Zein, 
and for this Deutsch paid $1,200. The other 
was the "Arab Chief." represented to be the 
work of Schreyer, for which Deutsch paid 
$3,500. The complaint asserts that both 
paintings are spurious. 
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Illustrators Show Work 

The, Society pf Illustrators is holding a 
special exhibition of illustrations, book and 
magazine cover designs and other drawings 
in the galleries of the National Arts Club, 
No. 119 E. 19 St., until May 3. The cata- 
log contains 182 numbers, and the contribut- 
ing artists are Robert Amick, Vernon H. 
Bailey, W, T. Benda, Walter Biggs, Frank- 
lin Booth, Armand Both, Howard V. Brown, 
Charles L. Bull, John Gassel, C. E. Cham- 
bers, Charles S. Chapman, Howard C. 
Christy^ F. S. Church, Dean Cornwell, Wil- 
son C. De>tter, William Van Dresser, Helen 
Dryden, George Wharton, Edwards C. B. 
Falls, Penman Fink, Mary S. Fischer, James 
M. Flagg, Edmund Frederick, Charles D. 
Gibson. F. R. Gruger, T. K. Hanna, J. W. 
Hartirig^ Howard Heath, Lejaren A. Hiller, 
John N. Hewitt, Frank T. Johnson, Arthur 
I; Keller, J. Normand Lind, F. B. Masters, 
L:illian- Oberhardt, Clara Elsene Peck, Ed- 
ward Penfield, Victor Perard, May W. Pres- 
ton, Henry Raleigh, Grant T. Reynard, Da- 
vid Robinson, W^ J. Rosenmeyer, Clarence 
Rowe, R. -F.. Schabelitz,, Frank E. Schoon- 
over, W. Clyde Squires,. Paul Stahr, Fred- 
eric D. Steele, F. Strothmann, Walter Tittle, 
• Jolin A. Williams,. J. S. Williams and Ed- 
w,ard A. Wilson. , _ . . 



Ancient Art at Canessa Gallery 

Of the display of ancient art now on in 
the handsome Canessa Galleries at 120 W. 
50 St., Mr. Royal Certissoz says, in the 
N. Y. Tribune, in substance as follows: 

"There is nothing modern here. The 
great room in which Mr. Altman used to 
hansT the great pictures now assembl^ed .at 
the Metropolitan is refilled by- the Messrs. 
Canessa after the fashiop^ of some rich- 
Florentine palazzo. dicUfurnitirre, old 'ped- 
estals and the lofty wal^ls covered' with some 
dark stuff supply^ the^ needed stately back- 
ground. The treasures are of antiquity and 
the Renaissance,/'with sculpture, playing a 
leading part. An exhaustive catalogr by Mr. 
Ernest Govet^ Miss Stella Rubinstein and 
Prof. Arduinb Cola^anti describes nearly 
400 objects/ One is in the atmosphere of 
the classic?^ It is remote, beautiful and em- 
bodies thj6 steadying influence to which it 
is alway^ desirable to return from time to 
time, under the pressure of modern things. 

*Tn ^jhe smaller rooms, the collection 
beginsywith some of the earliest chapters in 
the history of plastic art.. A group of 
statuettes in bronze and faience illustrates 
the gefrius of Egypt. . . . an important 
piec0 is No. 19, a superb royal, bust in rock 
crystal The Greek and Roman , bronz^es 
are likewisie impressive. The Greek statu- 
ettes are works of great beauty, notably 
the little, archaic Athena, but we would di- 
rect attention even more urgently to the 
three sculptured disks believed _ to C have 
formed part of an Etruscan chariot and to 
:hc magnificent bronze tripod of the VI 
century, a bit of craft s'iilan ship of extraor- 
dinary rarity." . /^v , The antique marbles 
.nake a- small but dist'iigui^hed array: 
Leading them all is the IV; century 'Head 
of a Poetess,- presented as j)erhaps ; an 
idealized- portrait of Sappho Or Connna,; a 
little iiifraele, of Greek natiiraiism, as subtle 
in feeling, in -true emotional; intef'pfetatioii, 
as ft :is lofty in 'style. " Its most notable 
companion - in the Canessa' exhibition j isl, a 
group' of the Three Graces, a. group akin' to 
that which' travelleirs in Italy : will recall 
from the library at .Sienna. We note in. this 
section sbtne fine; busts and.two rertiarkable 
Graeco-Rdtnan Teiiefs, Maenads in marble,, 
figures full' of movement and grace. . • 

Around these larger objects 'there., are 
placed any -number 'of nominally, minor, 
things, Tanagfas, vases in.; terra-cott^,. silver 
bowls and so on. Among them are certain 
strange Scythian ornaments in gold. . '. . 
The smaller works..- of .art embrace some 
rarities of great charrn and value, Byzantine, 
and Romanesque ivories, sitnilar relics of 
the Gothic period in France, ' old Limoges 
enamels — among which is an amazing reli- 
quary from the XIII century—and divers 
sculptures in wood, ranging from the XIII 
to the XVI centuries. There is a marvel- 
lous "St. Louis" among those mediaeval 
masterpieces. . . . The wood carvings 
lead by a natural process of transition to 
the sculptures in marble, stone and bronze 
which bring back the glow of the Renais- 
sance to this exhibition, one of the chief 
pieces a XIV century doorway, a perfect 
type of the plastic gift which turned util- 
itarian motives into forms of beauty. 

"There are, of course, numerous Ma- 
donnas, by Antonio Rossellino, Andrea della 
Robbia. Sansovino and others, a relief by 
the "Master of the Marble Madonnas," a 
XV century design peculiarly beguiling. 
The portraits include four striking Lombard 
profiles, all by Briosco, and culminate, in a 
later neriod, in examples of Alessandro 
Vittoria and Bernini. The Berninis make 
a striking pair, one of them a heroic bust 
of a Medicean Cardinal, the other a relief of 
a woman. In the group of terra-cottas 
two examples of realism bv Luca della 
Robbia and Lorenzo Vecchiatta command 
particular attention. There are. to be sure, 
scores of objects in the exhibition which 
gloriouslv assert themselves. Yet it is the 
magic of the collection ps a whole that is 
above -^11 th^'ngs pot-ert. 



Salmagundi Thumb-box Exhibition 

The last Salmagundi exhibition of the 
season, that of thumb-box sketches, is con- 
sidered by some artists and collectors, the 
most interesting and inspiring of the club's 
season shows. The comparatively low 
prices placed on the sketches necessarily 
induced sales, so that the painters feel that 
the time spejit on their execution was a 
safe, investment... 

'.On the openihg night at the "stag" 
dinner, over fifty sketches found purchasers 
afid every .day since the number of little 
red stars pasted on the' frames to denote 
sales; has grown. Of the three prizes 
offered, the Vesin of $100 for the best 
sketch, went to George Elmer Browne. The 
Porter prize for the best group of pictures 
went to A. I. Keller, and the Trumbull was 
awarded to Wailter Farden for a group of 
shore compositions, fine in color. 

F. W. Lovin shows four winter land- 
scapes which -make a strong, personal ap- 
peal. George Inness, Jr.'s rich color patelle 
and poetic feeling are evidenced in his ex- 
amples. ; Henry Ryden's group, notabje al- 
so for beauty of color. Charles P. Gruppe 
makes an interesting showing as also does 
his son, Emile A. ;Grtippe. W. Herbert 
Dunton's Indian, compositions have the. in- 
tensity of "his. larger works, and. Warren 
Davis's delicate nudes are typically good. 
. Everett Warner, Lester D. Boronda, 
Robert Vonnoh, Guy Wiggins,' George 
Lawrence Nelson and W. H. Howe are 
all neighbors on the East wall, and are all 
typically exampled. James G. Tyler shows 
a colorful sunset and tv/o gray marines. 
Charles Vesin's boat {pictures with at- 
mosphere and good color, James Weiland 
a group of four figure works, strong and 
.interesting in design, Edward Dufner sev- 
eral typical examples, and^Martin Borgord 
interesting, color fantasies. Walter Doug- 
las his always good chickens and ducks. 
Andrew T. Schwartz has interwoven senti- 
ment and. poetry in his winter and simimer 
landscapes, and ;Gustave" Wiegand's birches 
and .jgarden . scene have the good qualities 
of his large canvases. 

.Carle J.; Blenner,W., Otis Swett, Glenn 
Newell, Norwood MacGilvary,W. Granville 
Smith, Joseph H. Boston, Walter Ufer, 
Ed,wardC, Volkert, * Charles C. Curran, 
Carleton Wiggins, George Pease Ennis, 
H. L. Hildebrandt, Arthur Friedlander, Will 
J. ^.Qtim land, and- Robert Nisbet are repre- 
sented by excellent examples. Gaetano 
Capone's landscapes are, as always, charm- 
ing in' color and sentiment. Carl Hirsh- 
berg's figures are good in design and faith- 
fully drawn. Benjamin Eggleston uses rich 
and charming color in his work, and John 
Wenger's modestly-priced' sketches are also 
color harmonies. 



Caricatures at Civic Club 

The Civic Club (in the old Salmagundi 
quarters) 14 W. 12 St., is holding an exhibi- 
tion of caricatures^ by G. Viafora of Musical 
America; Fornaro, Free Lance; and Al- 
fred J. Frueh of the N. Y. World.. The 
items of the showing suggest the old penny 
valentines that had such tremendous popu- 
larity a few years ago. The colorings used 
are also similar. 

Mr. Viafora has among his subjects J. C. 
Freund, editor of Musical America: David 
Belasco, William Faversham, William 
Guard. Prof. Volpe, Caruso, Daniel Froh- 
man, Henry Fort, and Gatti-Cazazza. 

Fornaro has lampooned the German Em- 
peror, after Louis Raemakers, and in quite 
as vitriolic a manner. Others of his sub- 
jects are Senator Penrose, John Sharp Wil- 
liams, Henry Cabot Lodge, Reed Smoot, 
Woodrow Wilson, Carter Glass, and Wil- 
liam Gibbs McAdoo. 

Mr. Frueh has tried his fine Italian hand 
upon Lillian . Russell, Forbes Robertson, 
Henry Miller, William Gillette," Robert Ed- 
son, Willie Collier, Maud Adams, Fritzi 
Scheff (in Mile. Modiste), Annette Keller- 
mann, John Mason, James T. Powers, Nazi- 
mova, Francis Wilson, arid John Drew. 
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11a, King Street, St. James's, London 
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Pictures by Old Masters 

Chinese Pottery and Paintings 
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American Paintings at Rehn^s 
A small, but choice selectipn of works by 
contemporary Americans has been assem- 
bled in the recently opened Rehn . Galleries, 
6 W. 50 St.,. to be on exhibition until the 
end of .April. These! ten canvases, in the dis-r 
play are chiefly recent work by well^Snown 
airtists, and, one may safely say, unusually 
fine and interesting examples. 

. Childe Hassam's . "Ponte ._Vecchior and 
"The 14th of July".represerrt two phases of 
the artist's clever brush work and J>riliiant ' 
palette,, the first .mentioned canvas having- 
all the glamour and subtle atmosphere of 
Italy, while the directness and realism of 
his "14th of July" strike an entirely different 
note. 

A fine canvas recently completed by 
J. Alden Weir, and entitled "Rocks," gains 
additional interest from the fact that it rep- 
resents work done, or in any case finished, 
during Mr. Weir's present illness. It is an 
important picture with fine quality and 
depth of color. 

Willard Metcalf's two pictures, "Autumn 
Landscape" and "Pont Royal" are among 
this painter's best work and unusually rich 
in tone.^ Lathrop's "Old Barns in Winter" 
is a striking representation of grim winter. 
"Open Sea Marine," by Emil Carlsen, one 
of the most important canvases, in the. ex- 
hibition, has a wonderful sea and sky effect 
with -fine quality and intensity of- tone. 
Thomas Derving's small canvas, "Lady in . 
Yellow," is unusually attractive and one 
of the best things this artist/has done. 



Etchings at City Club 
At the City Club there are shown etchings • 
by J. T. Amis, Eugene Higgins, Troy; Kin- 
ney, Henry B. Shope, and J. W. Winkler,, 
through Apr. 25. The exhibition rooms on 
the first fl^oor are open daily. Ladies are ad- 
mitted between 11 and 4 P. M. only. 
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Landscapes by Aston Knight 

Some 22 recent landscapes by Aston 
Knight, for the most part painted in and 
around Summerville, near Charlestown, 
S. C, the past winter, where the artist had 
a" quaint studio in the pines, are on exhibi- 
tion at the Scott and Fowles Gollery, 590 
Fifth Ayes, ' through Apr. 26. 

Mr. Knight, who long siiice won his de- 
served reputation as an exceptionally able 
and skillful painter of the Normandy land- 
scape, especially of picturesque country with 
running water, flowering bushes and ver- 
dant fields, and who, driven from France 
by the war, has made his summer home the 
past two years at Pine Orchard, Conn., 
tound new inspiration in the live oaks with 
their trailing Spanish moss and the gor- 
geous-hued azaleas, the magnolias, and 
wistaria of the tidewater 'Carolinas, sleep- 
ijig often . in diaphanous mists, and has 
transferred these scenes and colors to can- 
vas in a most alluring manner. 

He now purposes returning May 7 next to 
Normandy for the sumnler to resume his 
painting there, and before his departure 
makes this artistic and charming farewell 
bow to his many friends and admirers. 

With the Summerville pictures are shown 
a few landscapes, painted in Conn, last year 
and these give variety to the display. All 
the oils shown are notable for composition, 
fine and true color and rare poetic feeling 
and sentiment. Perhaps the most striking 
of the Carolina canvases are the "Azaleas 
and Wistaria" (Summerville), whose glory 
of color must seem unbelievable to those 
who do not know the famous Azalea Gar- 
dens on the Ashley river and the wistaria of 
Summerville in the early Spring; the "South 
Carolina Cottage," reproduced in. this issue, 
and really the artist's studio (the old Walker 
hotise); "A South Carolina Garden," "The 
NeW Moon, Pine Olrchard, Conn./', the 
'^'Sunget Glow'^ and the "May Morning." 

The son of Ridgway Knight,, the n^"- 80- 
year-old painter of the Sfeine and its French 
peasant girls, the art of Aston Knight is 
in no way a reflection of his able sire's, but 
strikes an individual and forceful note. 

Lovers of "Summer and the Sun" will 
find in this display a most attractive oppor- 
tunity to wander a<yain in flowering fields 
and by placid and anon cool rushinp- waters. 



Thumb-boxes at Pen and Brush 
The Pen and Brush Club, No. 134 E. 19 
St., is showing 78 thumb-box sketches by 
members until April 29. Jane Peterson 
contributes four well painted sunsets as done 
in the State of Washington while on the 
train. Felicie Waldo Howell has six ex- 
amples, "After the Rain," "A Bit of Old 
Washington, and "Oyster Sheds Along the 
Potomac." 

Harriette Bowdoin is represented by three 
paintings and a colored etching, and Clara 
Fairfield Perry contributes some of her re- 
cent Cala. work. 

Two figure works in pronounced color are 
by Alice Seipp, and a good "still life" is by 
Harriet S. Phillips. Anna G. Morse is rep- 
resented by a flower piece, "Rambler Roses," 
and Susan Ricker Knox contributes four 
. rather broadly painted examples. 
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Juliette Thompson's Portraits 

During the years that have elapsed since 
Juliette Thompson has publicly exhibited, 
she has decidedly changed her point of 
view as to color and also her technical exe- 
cution; which transformation is to be noted 
in her displays of portraits now on in the 
small, upper gallery at 556 Fifth Ave. where 
Mrs. Albert Sterner exploits individual 
talent. From the smooth surface of the 
artist's earlier work, she now adopts some- 
thing akin to the Pointellist style, and while 
her old time good drawing is apparent, her 
ability to record human character is some- 
what obscured by the uncertainty of the 
new brushwork which appears as yet, to 
be transitory. Her presentment of "Miss 
Mary Ashby," however, easy in pose, with 
sweet, girlish expression, suffers less than 
some of the. other works as the color is 
clearer than in many of her efforts where 
the tones are dull. "Mrs. Joseph D. 
Noel's" sweet face is also sympathetically 
transcribed, desp^ite heavy pigment and 
coarse surface. "Janet," a small picture, 
with no attempt at mannerism, is lovely 
in tone and expression, and "Mrs. Herbert 
Carpenter," painted in the old manner, has 
quality and charm. 



Ossip L. Linde, Colorist 

Ossip L. Linde is holding" an exhibition 
of 14 recent oils at the Howard Young 
Galleries, 620 Fifth Ave., through April 26. 
Mr. Linde is a "colorist of colorists," and 
whether he portrays Venice in its many and 
varied phases, quaint old Bruges and its 
winding streets and canals, or the svlv-- 
beauties in and around Westport, Conn., 
where he now makes his summer home, he 
invests all he depicts with a wealth and 
glory of refined color, which is most al- 
luring. 

The artist has also an unusual eye for 
the ^picturesque in composition, as witness 
his "Old Bridge at Chioggia" and "Porte 
d'Ostende-Bruges." Especially notable are 
the "Purple and Gold," a rare color har- 
mony, the "Springtime, Conn." with its del- 
icate tracery of foliage, seen through a 
silver mist, his "Market" and "Canal- 
Bruges," and his "Autumn, Westport, Conn." 
with blue waters, seen through tree 
branches. An exceptionally beautiful dis- 
play. 



Indian Embroideries at School of Design 

An exhibition of Indian embroideries will 
be held at the N. Y. School of Applied De- 
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THE ARTIST'S COTTAGE 

(Summerville, S. C.) 

Aston Knight 



Attributed Beardsley Drawings 
Some 70 drawings attributed to the late 
Aubrey Beardsley are on exhibition with an 
admission fee, the proceeds to go to the 
Red Cross at the Nichols Bookshop, No. 
17 E. 33 St. It is claimed that these draw- 
ings were obtained directly from thp artist 
through cash axivances to the artist w^o. 
it is also said by the N! Y. Herald art 
writer, "was always in need of cash, 
worked like a madman and spent his money 
like a drunken sailor." 

The d^play of these drawings has ?i-'^ -^ 

some excitement and curiosity among 
the collectors and lovers of the artist's 
works, in this city, some of whom have 
Seen arguing as to the number of authen- 
ticated drawings by Beardsley in existence, 
according to Vallance's well known catalog. 
The Art News prefers to reserve its judg- 
ment of the drawings now shown until 
later. 



I sign for Women, 160 Lexin^on Ave., from 
April 21-26 inclusive. These were brought 
to this country recently by Her Highness, 
the Begum of Janjira and her sister, the 
Begum Fyzee-Rahamin. 

The collection will include interesting 
examples of unusual dyeing and embroider- 
ing, done in the various sections of India, 
rare brocades, arid shawls, made exclusively 
for royal use, together with hand-made 
drapery materials and lavishly embroidered, 
gold and silver filigree work. With this 
collection will also be shown the valuable 
collection of ancient Persian miniatures 
owned by Mr. George Dupont Pratt, and 
other Persian miniatures. The' committee 
in charge of the exhibition will include: 
Mrs. A. Stewart Walker, Chairman, and 
Mme. George F. Baker, Jr., Harry Duryea. 
Leo Everett, Dunlap Hopkins, M. S. Migel, 
Frank J. Sprague, George Dupont Pratt, 
Dyneley Prince, and Guv Wilkinson. 



Tolentino Art Gallery 

Fine Antique Furniture 
Bronzes and Marbles. Interior Decorator 
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The Gorham Foundries 

give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most succeSfeful result. 

^Particular attention is being 
given to the patining o f 
statuettes. 

^ The Gorham Galleries are a 
continual exposition of every- 
thing- new in contemporaneous 
sculptures. 

Correspondence Solicited 

THE GORHAM CO. 

FIFTH AVENUE and 36th STREET 
NEW YORK 



Metropolitan Museum Activities 

Announcement is made at the Metropoli- 
tan Museum that an exhibition of **orna- 
ment," comprising both engravings and a 
few drawings made for the use of crafts- 
men from the period of Louis XV to date, 
will be opened in the Print Galleries on 
April 21 to continue to June 21. the exhi- ; 
bition will be augmented by a number of 
objects showing the manner in which the 
motifs and designs of the draughtsmen 
were applied in the shops, and will contain 
rnany important original prints. The dis- 
play is a fitting sequence to the recent show 
of the use of plants in decorative design and 
its predecessor, of objects made for the 
commercial market inspired by Museum re- 
sources. Included in the exhibition are some 
XVI century lace pattern books published 
by Isabella Gatanea Parasole and others, 
accompanied by laces that closely resemble 
the designs in the books. 

Among the new accessions already noted 
exclusively in the Art News and shown in 
the Room of Recent Accessions is a French 
XVIII century Louis XVI cylinder desk 
bearing the royal arms of France, presented 
to the Museum by M. Jacques Seligmann of 
Paris "In memory of Mr. J. P. Morgan and 
as a souvenir of the help which the Ameri- 
cans have given to France during the war." 
The piece is of great historical value, and 
most interesting because of its ingenious 
contrivances and conveniences. . 

A Ghinese votive tablet recently acquired 
by the Museum is also now on view. It is 
decorated on both sides; the front has in 
the center in full relief the Buddha Sakya- . 
muni, with the Bodhisattvas Ananda and 
Kasyapa on either side, oyer which hover 
six angels and a dragon in the middle; on 
the reverse is a Buddhistic scene and in- 
scription incised \v\ the stone. 

Other accessions are some of the choicest 
objects from the Gharles M. Schott, Jr., 
collection of ancient firearms, shortly to be 
placed on exhibition in Gallery H-7; a 
Jewish amulet on view in the Ninth Gallery 
of the Classical Wing; two little groups of 
Renaissance prints presented by Messrs. 
Mortimer L. Schiff and Felix M. Warburg; 
and a pastel, "The Blue Stocking," by Albert 
Sterner, presented by Adolph Lewisohn. 

/ A. A. 



French Art at Montclair Museum 

There is now on at the Montclair Art 
Museum an interesting exhibition by con- 
temporarv French painters, among whom 
are examples of Monet, Pissarro, Sisley, 
Renoir, Andre. Manfra and others. Among 
the Monets are shown "Fishing Smacks, 
Etretat," "Rouen Cathedral," and "Trains at 
Charing Cross," and two heads and a land- 
scape, "Village near Mentone," by Renoir, 
There are 28 pictures shown, including one 
by Mary Cassatt. 
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"The Dead Awaken" 

Editor American Art News: 

Dear Sir: There is a lull. The war has 
disorganized the world. Art interest hab 
waned. People are worried about what the 
next monient will develop in our political 
and economic life. V=ery few are visiting 
the galleries. No one is selling pictures. 
Almost all the younger artists and students 
have been absorbed by the war and war 
activities. Only the old fogies have had the 
opportunity to stay at home and niggle 
away with their paints. The old cry arises, 
''The Modern Fad in art is dead!" Even 
the dead stick their heads out of their holes 
and make a feeble squeak, "Modern Art 
is dead!" 

Suddenly, without warning, a huge cubic 
meteor falls from the sky and knocks the 
dead men back in their graves. One of these 
mornings you will awaken and find your- 
selves hit by a great Modern Art Exhibi- 
tion, or by an organization of Modern 
Painters and Sculptors. Beware! The day 
is coming when you. will be pushed back 
into your graves and have to stay there. 

Modern Art is dead! You might as well 
try to cover the sun with a cheesecloth or 
stop the world from going round. Modern 
Art is the living spirit of the New Age. 
The old age is gone, the old art is dead, 
only Modern Art is alive. You have only to 
look around you. Where are the shining 
lights of the Academy? The strong old 
men are gone, only mediocrity reigns. 
There is a rumor that even the Academy 
is thinking of electing one of the most mod- 
ern moderns as one of their number to give 
it a bit of life. The American Luxem- 
bourg exhibition is spotted with Modern 
Art. The good old conservative British 
Government sends "Cubist" war pictures to 
America. 

Is Modern Art dead? Has the world 
stopped? No, it's still whirling, going as 
fast as ever, and so is life — always changing 
and progressing. The dead are surrounded 
by dead, and so they feel everything is dead. 
But to the live ones everything is alive, and 
al>vays will be. 

Respectfully yours, 

William Zorach. 

N. Y., April 14, 1919. 



AN OBJECT LESSON 

The announcement, elsewhere in our 
columns today, that the French Cham- 
ber of Deputies, and by a substantial 
majority, has abolished thef art luxury 
tax of 10% on all art works sold in 
France, which presumably means also 
the doing away with the similar tax of 
the same amount paid by the pur- 
chasers of art works — is gratifying 
news to the art trade and collectors 
here, as well as in Europe. ^ 

The move is a most wise and judi- 
cious one and emphasizes the apprecia- 
tion by the French Government that 
art is one of the Nation's best assets 
and means of education, and should be 
fostered, and not antagonized and in- 
jured by onerous taxation. Jus't as 
soon as the absolute war-time necessity 
in France for every posible penny of 
revenue had passed, and although that 
unhappy country is still struggling, 
almost to the verge of exhaustion, un- 
der the financial burdens caused by the 
war — it removes the war tax on art.. 

What an object less-on this should be 
to American law-makers at Washing- 
ton who have insisted, with the war 
over, in imposing and for a compara- 
tively negligible renevue, a most on- 
erous tax- on education, for this is what 
a tax on art amounts to, and one 
framed in such a hurried and ignorant 
way that even the chief revenue offi- 
cials are at sea regarding niany of its 
provisions. 

We regret to state that the pertinent 
queries put by Mr. Robert Macbeth in 
our last issue, as to the construction of 
certain clauses of the art tax have not 
been answered clearly to date, and 
new queries of the sort reach us every 
day, to which we are unable to reply. 
The last query relates to antique 
carved wood figures. Do these come 
under the head of statuary, which pays 
a 10% tax, while the term statuary 
usually implies sculptured work in 
marble, stone, or even terra-cotta? 



Proposed Radical Changes in Academy 

Editor American Art News: 

Dear Sir: 

Asked to state my views on the radical 
changes proposed in the jury rules of the 
National Academy of Design, I enclose a 
copy of my letter of April 15 to Mr. Jonas 
Lie, secretary to the group of gentlemen 
who offered the new plan. 

Yours truly, Howard Russell Butler. 

Princeton, N. J., April 17, 1919. 
Mr. Jonas Lie, Secretary, etc. 

Dear Mr. Lie: 

As requested by you, I attended the meet- 
ing on March 4 to hear presented a plan for 
reforming the jury system of the National 
Academy of Design. It was agreed at the 
meeting to have it printed by its sponsors 
and circulated for the purposes of study. I 
have no recollection of any vote being taken 
on the merits of the plan. If there was such 
a vote, kindly send me a copy of the reso- 
lution. 

Later I received your little booklet sot- 
ting forth the proposed new jury rules, 
along with other suggested changes, some 
of which I endorse. I was somewhat sur- 
prised to receive this booklet in an envelope 
marked, "Business of National Academy of 
Design," and I confess I was indignant at 
finding that the plan was issued over the 
printed signatures of all present, regardless 
of whether they did or did not approve of 
it; for the impression was thereby created 
that the plan was fathered by many who 
came only as I did, to hear it. Now this 
has come back to me from various sources. 
I have been accused of promulgating it and 
a recent issue of the "Christian Science 
Monitor" states that: "The names appended 
to the pamphlet" * * * "include those 
of Herbert Adams, President; Howard Rus- 
sell Butler, Vice-President;" and others who 
had no part in proposing it. This is stated 
by that journal as an offset against the cry 
of Bolshevism which it claims has been 
raised. Where does that place me? 



Favor Academy Strengthening 

I heartily favor such changes as would 
strengthen the National Academy, having 
spent a good part of my life in trying to 
effect reforms. I returned from Paris in 
1888 and with others, who had studied 
abroad, joined in a movement against the 
Academy which lasted for many years, and 
until the Society of American Artists and 
the Academy came together, in 1906, on a 
contract based on a compromise which is 
still in force. 

Academy Has a Mission 

A National Academy has a mission, which 
I should say is to endorse and emphasize 
the highest standards in current art, and to 
carry its traditions and these standards 
from generation to generation. It should 
yield slowly to innovations and should 
never lose its dignity. While investigating 
new movements it must necessarily act con- 
servatively. Above all, the Academy should 
keep its head — especially in times of stress 
such as the present. To choose this hour, 
when the world is racked with revolutionary 
spirit, political, economic, and artistic, for a 
great reform, is to run a risk which in more 
sober times might be avoided. I recom- 
mend, therefore, extreme caution in dealing 
jiist at present with any revolutionary plan-; 
for it must be granted, that your plan is so 
radical that little or nothing would be left 
of the National Academy, as we know it 
today, were the plan put into operation. 
Let us not deceive ourselves. The plan is 
a direct blow at the soul of the Academy, 
and the attempt in the booklet to get a vote 
on its merits, before the adequate discus- 
sion promised, is open to criticism. 

"Hors Concours" Restriction 

Now for the plan — Ffrst, it abolishes the 
"Hors Concours" privilege, or rather, it 
restricts it to the members of the jury. Is 
this fair? If, for any reason, such as ab- 
sence from New York, illness, or stress of 
affairs, a member cannot serve, he thereby 
loses the privilege. This privilege was exer- 
cised at the last exhibition by about 80. 
The object of this move is, I suppose, to 
clear the wall, but I see an ethical, if not a 
legal, objection, to a stroke so drastic. The 
revolution (1878-1906) conducted by the 
Society of American Artists ended in a con- 
tract under which the Academicians gave up 
extensive "Hors Concours" privileges and 
agreed to make twenty-five painters and 
five sculptors. Academicians, and all other 
members of the Society of American. Artists, 
Associates of the Academy. On the other 
hand, the Society of American Artists gave 
up its unprivileged wall. There was con- 
sideration on both sides and the agreement 
reached was that thereafter Academicians 
and Associates should each be entitled to 
show one free work. There are many mem- 
bers of the old Academy still living, who 
should not be deprived of this guaranteed 
right, and who could justly 6bject. I see 
no ethical way of destroying this right ex- 
cept by unanimous vote, or else to wait until 
all objecting members who were elected 
prior to 1906 aredead. 

An "Alphabetical" Jury 

Secondly, the plan proposes to abolish tl\e 
present method of electing jurymen by ma- 
jority vote, and to substrtute a jury chosen 
alphabetically. In place of those considered 
to have the best judgment, that is, best 
qualified as jurymen, every one would serve 
alphabetically, regardless of his ability, or 
his reputation for fairness of judgment — in 
fact, his competence in the eyes of the ma- 
jority of the Academy as a juror. However 
much we may dislike to admit it, we all 
know that there are men who do not make 
good jurors. The proposed system inflicts 
every one of them on the Academy to de- 
termine its exhibitions against the wishes 
and the judgment of the majority. This will 
greatly weaken the Academy. Let us take 
the extreme case of a man elected into the 
Academy on the strength of a few good pic- 
tures, which have made a hit, and after- 
wards slumping, for physical or mental rea- 
sons, or through becoming a "faddist" or an 
"impossible." At present the Academy 
must tolerate him as a member, but it need 
not place him on the jury. To gratuitously 
inflict its jury with such a burden — and one 
man can do a lot of damage — is, in my opin- 
ion, to run a needless risk. 

Proportional Representation 

Thirdly, the soul of the new plan is so 
called "proportional representation." It is 
aimed against the decision of the majority 
and the excuse put forth for so radical n 
departure from the common-sense Ameri- 
can principle of majority rule, is that art is 
individual. Art is individual, but not all 
individual work in the name of art is art. 
There is much individual work, therefore, 
which has no place in art exhibitions and the 
Academy should not be made powerless to 
reject it. The operation of the plan is com- 
plicated. If I understand it correctly, there 
are two views of pictures by the entire jury 
and a re-rating of his ultimate stack by each 
jury man. On the first view, each man 
keeps a record, which requires much secre- 
tarial work. I doubt if many will record 



rnore than 30 or 40 pictures without gettini'-?^ 
tired. They will fail to record many goqfefj 
ones in the belief that some other jury mi^i^^ 
will not let them slip by. But the conscieti^. ^^^Jj 
tious man who realizes that the gallery mt\r^T[ 
hold, say, 300 pictures, or the indefatigable ^\- 
man working for a purpose, may put dowj^.^ 
on his list enough to fill all the space. ,I^^«' 
the interval between first and second vieW{slfe^^ 
each member is required to order his blan^^A-j 
alphabetically. This throws an enormotis^^i^ 
burden on the conscientious man. If m^iy^ii:^ 
works are submitted the obligation will beV%2 
stupendous, and while each juror mighl^S 
start out bravely, almost all would soonr'>'^ 
tire, and might not many good pictures h^% 
overlooked,' especially toward the end-^!?^ 
works which the jury, if balloting as' a whole^^ 
would retain? ^^^ 

On the second view, the pictures ard^^ 
placed in stacks under the names of tWf^l 



jury men, a 1, 2, 3 rating being -made. - Ufc'^ 



seems to me that the conscientious man _ 
the worker would be calling and gettirigg-^' 
vastly more pictures into the exhibition thaji^*^ 
the others, and would to a considerable ex-lj 
tent determine the character of the exiifif-j 
tion. At the conclusion of the second; viev^J 
a system of individual voting takes place i& 
which the voice of the majority has ftof 
part. Now comes, what to me is even '^' 
worse feature than any that precedes. EaclL 
juror now has about ten pictures (supposingij 
300 to be chosen) but each has the right" "to^ 
mark the works preferentially that are in idlp' 
stack. Ten pictures are now in his powe'fiS 
If he happens to have several of his friend!^ 
works, he can mark them No. 1. IflS 
chances to have a picture -by some one-fol 
whom he has little sympathy, although tH 
majority would like to see it in a place a 
honor, he may now relegate* it to a thif 
rate position. Why force-this teniptation d^ 
human nature? There is now no "^appeaM 
The hanging committee- is required to ha^^ 
as he directs. A picture that has stood 'a. 
No. 1 all along may-,now be:made a NcxS^ 
by him,*no matter how great a work it is.i^ 

Safeguarding the Academy ^ ' 
That this gives opportiinity^for intrigul 
for combined action of cliques, and depri\fef 
the Acadeiny of its greatest safeguard,'j^ 
think every fair-minded man must-agrejjs 
Groups deciding beforehand that each wit\ 
name the other's pictures, and choose omv 
those of 'their crowd, will be able to get "oil 
the wall a large number. On the whole, tBi 
plan is, an ingenious one. Masqueradiw^ 
under the imposing title of "Proportional 
Representation" it deprive s.jthe" Academy oM 
majority rule, gives enormous power to anM^ 
set, radical or conservative, and deprive^ 
large sections of the Academic body of theij^ 
voice and privileges. It is certainly a veiM 
dangerous innovation; the complication dW 
the system alone^might justly condemn 'it,L 
but the road which it opens to unfairne^^ 
ought surely to do so. . *" 

Not Proper Revolutionary, Method 

Finally, let me say that I questionli 
whether this is the proper method by whi^i?* 
a revolution should take place. The rigK|^ 
way has already been exemplified. . LlS* 
those who are disgruntled, organize their? 
new movement outside of the Academy, an^ 
test it thoroughly; and only when it hal^ 
proved its strength, as did the Society op.^ 
American Artists, then let the AcadeiriMM 
open its door3 to it. Its advocates clairii^ 
that this plan would introduce great num^^ 
bers of interesting canvases now excluded^ 
If such canvases exist, I ask, where ar(^ 
they? Why have they not been shovf^S^- 
the independent exhibitions (in the preiseajS 
one, for example) at which the best worlffi^l 
seem to have been by the few Ac^demieiansg 
who have been willing to send. If'is claiijiellV 
that interest and attendance on the partioBj 
the public would be aroused. Curiosity- tol 
see the working of a new plan will doubt^ 
lessly increase attendance, but such attend-^^j^ 
ance will not last long and will, I thiiikf^ 
speedily go down along with the reputati6iiS>3 
of the Academy. - , '^i^c* 

Yours very truly, 
(Signed) Howard Russell Butler. 
Princeton, N. J., April 15, 1919. 

P. S.-^Since writing the above, my -atteii-- 
tion has been called to the statement ac->^ ^ 
credited to you in the "Evening Post" of ^i^ 
April 10, that you "could not understands-"^' 
why the candidates proposed at .the.X'^ 
Academy meeting were not elected, unless ''^ 
the aim was to keep the Academy on itSL' 
conservative footing." You, of course, al- 
lude to those nominated by the advocates of 
the proposed plan, which you stated you do 
not consider "revolutionary." 

The Academy, as a whole, - evidently 
thought otherwise. It was considered sO- 
radical that it made conservatives of many 
v/ho do not enjoy being characterized as 
such; who, like myself, prefer to be classed 
as progressive but not extreme. All thes^ - 
must have realized that your candidates* 
however able, would stand for that par- 
ticular plan and I take it they voted against 
them to save the name of the Academy and 
to prevent its exhibitions from becoming too 
much like the "Independent" shows. 
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LONDON LETTER 

[ -.^ London, April 5, 1919. 

"Temporarily closed on account of influ- 
enza" is the legend which met my eyes on 
' the door of a well known London gallery, 
1 which I endeavored to visit last week on 
behalf of my Art News readers, and indeed 
the "flu" friend is causing considerable dis- 
location to business in many quarters just 
now. Comparatively few of the galleries 
"open onto the street, but receive their light 
^- and air from above, an arrangement which 
<ioes not lend itself to successful ventilation 
,^ of the rooms or to the ready expulsion of 
germs, lience no doubt the spread of this 
^most foul disease among the ranks of the 
proprietors. «^ 

Sale of the "Bell of the Clouds" 
^^ A curious relic of the past, of a character 
. not frequently to be seen in the saleroom, 
•was the "Clog na Neal" or "Bell of the 
Clouds," which according to tradition de- 
scended from Heaven to Saint Senan on 
Sattery Island. The original portion of the 
bell, which is of gilt bronze, dates from the 
-'X century, since when it has been enriched 
. ,-with Gothic ornament of engraved and 
, -enamelled, silver and with serpentine figures 
'terminating in foliage. This historic relic 
/■was bought at Christie's on behalf of a 
\,'^" fellow of the Irish Society of Antiquaries 
f~ -for the sum of 1,250 guineas. It will be 
^ "given by him to the Irish Nation, the Royal 
,,5^:^' Irish"' Academy being named as custodian. 
^; Bought by a Bostonian 

-S/, The most important of the Bairnsfeather 
^^'drawirjgs in the exhibition at the Greatdrex 
*%LGalleries in Grafton St. has. I hear, been 
'.thought by a well known Bostonian. The 
^'"""^ picture entitled "The Way In" depicts our 
men filing tlieir way along to the trenches. 

Watercolors at Agnew's 

^v^ It is five years since we have' been privi- 
y^'. Jfiged to see at Messrs. Agnew's of Old 
^f^' Bond ;Sl an exhibition such as that of 
^^i early English watercolors, now being held 
f U in their galleries. These drawings have 
<i^been selected with great discretion and 
l^'Xange from the days of Sandby to David 
l^'Cox and Copley Fielding. Turner is well 
1^ represented by the "Blue Rigi," "The Lake 
"J,/of Nemi" and several others of jewel-like 
^ 'quality, while Girtin's "Lincoln," jn its im- 
fcpressive simplicity, is among the most beau 
fj^tifuljhings in the collection. The traditions 
toi English watercolor painting are bjp'm^ 
'*jbut by its successive exponents during the 
jXIX century in a way that makes the study 
^'^•'of its various stages of the greatest interest. 

Women Artists Exhibit 

The Society of Women Artists is holding 

J,.a,show in the galleries of the Royal Society 

"of- British Artists, where several exhibits of 

-'considerable merit are to be found, although 

^^' taken as a whole the exhibition is not of 

toutstanding excellence. It is noticeable 

/^that' several names which were formerly 

gfconspicuous in the catalog of these shows 

!4 -now cease to appear in it, and as these are 

\|fpr the~most the names of women who have 

gmade a Very distinct mark in the art world, 

:^..their secession is the more to be deplored. 

g.ff, however, it be due, as no doubt it is, 

Vtto the feeling that there should be no dis- 

,^«Hinctidii of sex in these matters and that 

[|;;^5ocieties should throw open their doors to 

^^men and women alike, then their attitude 

*lias a basis of logic and justice in it. As a 

j^atter of fact, women's work does not'gain 

Kihy being. viewed "en masse," though when 

^■-5een side by side with that of its male con- 

. f Itemporaries, both its strength and its weak- 

^-^ness are brought more prominently to the 

^f;i6rt. Somt clever studies of war horses 

I ^re contributed by Lady Helena Gleichen, 

.^hpse work shows more force and origi- 

Jftiality ^than is to be found in its fellows. 

y^^-' Old Silver Prices 

^fj I remarked recently on the high prices 

l*-,^:^ fetched just now for old silver. This has 

i[|y--'been further borne out at Christie's by the 

P^;.sale for £3,400 of a pair of French silver 

f^l'lgilt tazze of the late XVI century, which 

'''^— 'was acquired by Mr. S. J. Phillips. These 

were ornamented with hunting scenes and 

l^^each bore a plaque emblazoned with the 

li^^^^^coat of arms of Edward Pitt of Ewern- 

iStapleton and his wife. A silver-gilt rose- 

_? water ewer and dish of th^ period of 

■>5i James I was bought by Messrs. Garrard 

^^•^ffor £1,000. 

i^.^ The Late Mr. Fairfax Murray 

h*^ It is not often that a public benefactor 
allows his light to be hidden beneath a 
v»,^. bushel, but such was the case in regard to 
^l^the late Mr. Fairfax Murray, many of whose 
j|^donations in the cause of art are only now 
[^^^J'^'- beginning to be made public. Though by 
^'.no means a man of great fortune he cared 
^') 'fo much that certain treasures such as, for 
v;, /instance, the Rokeby Venus should not be 
^^.:, 'lost to the nation that he even went so far 
*?c?^s to borrow funds in order to contribute 
^^handsomely toward their purchase. Both 
V^/the Fitzwilliam Museum at Cambridge, the 
t|:I ."Birmingham Gallery and the Dulwich Gal- 
^0^1ery as well as the National • Gallery have 
' 'VsiJibstantial cause to be grateful to his 
^memory. L. G. S. 



CHICAGO 

Arvid Nyholm, whose picture "The Chi- 
nese Coat" won the popular prize at the re- 
cent Chicago exhibition, has been admitted 
to join the Society of Forest Preserve 
Painters, which now numbers ten, with 
H. von Hoffsten as its president. Cook 
County will have to look to these men for 
its future reputation for beauty. 

Embroideries at Artists' Guild 
At the Artists' Guild are some quaint em- 
broideries by Elizabeth McCormick, includ- 
ing pieces in cross stitch. With these are 
some old tapestries and bead work from 
her collection which give one a fair idea 
of the best early Victorian achievements in 
wools and beads. The semi-annual com- 
petitive exhibition of members for the Fine 
Arts Building prize will be the next event 
of importance at the Guild. 

New Studio Building Planned 
Local artists are to have their own studio 
building shortly unless well laid plans go 
astray. The scarcity of desirable studios "in 
this city has been a problem for some time 
and one which builders and real estate men 
have seemed disinclined to remedy. A 
meeting of artists was recently held at 
which plans were made to form a company 
capitalized at $50,000 and to negotiate build- 
ing loans to the amount of $150,000. A six- 
story building on Cass St., with north light, 
affording from 45 to 50 apartments having 
18-foot ceilings above the studio proper, 
and living rooms off the balconies, is the 
present plan. Prominent among its pro- 
moters are Fred Grant, Pauline Palmer, Ed- 
gar-Cameron,- Beatrice Levy, Ted Vignild 
anda number of other well known artists. 
Hecorative Screens by Frank Werner 
Frank Werner's -^decorative screens now 
showm at O'Brien's are quite the last word 
in this style of art. The'.ijiystery and beauty 
of their surface finish, ther harmonious color 
arrangfements, the finely ibalanced composi- 
tion, achieved without repetition, all com- 
bine to produce things unique and fascinat- 
ing. They have rather an Oriental feeling, 
some of the bird and animal forms recalling 
the ancient arts of Pefsia. Yet they are 
original, individual and while fantastic the 
drawing contains the essence of realism. 
Mr. Werner has ever been a master of low- 
keyed arrangements and in some of these 
screens he finds a fitting opportunity for dis- 
playing ihis mode of treatment at its best. 
They are all essentially good decoration of 
the type that fits into a well ordered in- 
terior, adding a note of color and rich 
fancy without disturbing . the general 
scheme._ Many of these screens, have been 
more* carefully planned and worked on 
longer than most pictures are, being built 
up in layer upon layer of transparent color 
until even the darkest tones are full of life. 
/:' Oils by Lillian Genth 
Soine 35 oils .by Lillian Genth ar,e hung 
at Carson Pirie Scott and SZo. in an exhi- 
bitioii on to May 1. This is the first large 
exhibition of her work that has ever been 
held.; .: Among the woodland nudes are 
some of rare beauty and there are also 
some groups of dressed figures out of doors 
that are fascmating. There are also some 
small landscapes and a cathedral interior 
and this display gives the best possible ap- 
preciation of, the painter. 

The Society of Arts and Crafts reported 
at the annual meeting March 21 that the 
sales for- the year had exceeded $76,000. 
Even under war conditions the member- 
ship has fallen off very little. The 
Society's bronze medal was awarded to 
George C. Gebelein, silversmith, .Boston, 
Sister Magdalen, illiiminator, Arlington 
Heights, and Walfred Thulin, woodcarver, 
Boston. 



SEATTLE 

Yasuhhi Tanaka is now showing a small 
group of his emotion plastique paintings 
in the Pacific Northwest artists' exhibit at 
the rooms of the Seattle Fine Arts Society. 
In "Dewy Nightingale" his objectivity was 
a spring mood, the subjectivity of which he 
has attained by skilful construction of tonal 
rh3^thm. The significance of his **Cupid 
and Psyche" lies in the arrangement of flat 
masses of color in such a way as to pro- 
voke in the spectator's eyes the perception 
of spatial rhythm corresponding to human 
movement. The success is that the allure 
of the work is dependent on the color in 
flat masses. "Autumn Woods," by means 
of flat masses of color, arouses in the spec- 
tator the feeling of spatial gradation. 

These paintings, as well as the landscapes, 
"Afternoon Grey," "Autumn Stream," "Af- 
ter • Sundown," the still-life, "\yinter 
Leaves," and the "Self Portrait," which he 
is showing with them, convincingly reveal 
his conscious aim of the simplification of 
form and his power to combine in senusous 
form, abstract feeling. The eight canvases 
by his students, included in the exhibition, 
show his influence by their revelation of a 
conscious attitude toward artistic form 
in their producers, in contrast to the work 
of the rest of the exhibitors whose painting 
is descriptive and based on the exhaustion 
of representative detail. 



BOSTON 

The retrospective loan exhibition of 
French art at the Fogg Museum (Harvard) 
is proving the most popular in the history 
of that institution, with a daily attendance 
of from 400 to 500. The tapestries, sculp- 
ture and paintings in this collection are 
loaned by Duveen Brothers and various 
private collectors, while drawings and etch- 
ing are loaned by the Boston Museum. 
Several old illuminated MSS. from the 
J. Pierpont Morgan collection are included. 
In the printroom, from which all the regu- 
lar museum exhibits have been removed, 
are shown watercolor studies by Rodin, and 
among the print loans, notable drawings by 
Millet, Ingres, Greuze, Fragonard, Gaillard, 
Foussin, Claude Lorraine, Rousseau, Dau- 
bigny and St. Aubin. The display of paint- 
ings is of special interest, for not only are 
they for the most part first class examples, 
but only one or two have ever been public- 
ly shown in or near Boston. Grenville L. 
Winthrop has lent, among other notable 
canvases, a nude with Cupids by Diaz, a 
typical Degas (nine fluffy ballet dancers 
practising to an old violinist's tunes). Al- 
together there is a strong showing of 
Degas' work, and of Renoir's oils and 
pastels, covering a considerable period. 
Among the primitives are loans by Mr. 
J. Pierpont Morgan of paintings by Cor- 
neille de Lyon (1575) and a XV century 
"Crucifixion," Avignon school. A medium- 
sized Corot, typically lovely in quality and 
subject, is lent by Mrs. John W. Simpson. 
Cezanne is represented by a moderately 
strong example of his earlier work. Other 
artists represented include Andre, Manet, 
Monet, Marin, Puvls de Chavannes, Jean 
Marc Nattier, David and Courbet. Several 
fine examples of Houdon are included in 
the Duveen Brothers' loan, in addition to 
a number of superb tapestries and screens. 
Watercolors by the late F. Hopkinson 
Smith are to be shown at. the Hotel Somer- 
set ne:?^t week. . 

Alexander Pope has just completed an 
equestrian statue of Maj. Gen. Clarence R. 
Edwards, U. S. A. 

At the Copley Gallery an exhibition of 
the National Association of Women 
Painters and Sculptors (Mass. Interstate 
Chapter, with a group from New York and 
vicinity), is now on. The Boston exhibitors 
are Marion Boyd Allen, Gerthide B. 
Bourne, Rosamond Coolidge, Gertrude H. 
Fiske, -Laura Lee, Jean Nutting Oliver, 
Margaret Patterson, Amy Pleadwell, Mari- 
on Powers, Lucy M. *Stanton, Mary B. 
Titcomb, Marian P. Waitt, Louise Allen, 
Elizabeth Royce, Cecelia Beaux. The out- 
of-town exhibitors are Ruth A. Anderson, 
Alice Worthington Ball, Alice Beard, Olive 
Black, Adelaide Deming, Bertha S. Menzler- 
Peyton, Christina Morton, Jeanne G. 
Mottet, Rhoda Holmes Nicholls, Edith 
Penman, 'Clara Weaver Parrish, Maria Jud- 
son Strean and A. Albright Wigand. 

Miss Eliza D. Gardiner, an instructor in 
the Rhode Island School of Design, is hold- 
ing an exhibition of her wood-block prints 
at a local bookshop. 

Charles Emile Heil is holding what is 
expected to be his last Boston exhibition 
for some time, as he purposes Jtp go into 
the N. Y. field with his delicate-'and decora- 
tive watercolor drawings of birds. His 
show, now on at an Arlington Street ^Gal- 
lery, contains 53 works, many of which were 
sold during the first week. 
■ Paintings by John. Sharman are on ex- 
hibition until Apr. 26, at the Guild of Boston 
Artists. 

Paintings of interiors by William- B. E. 
Ranken, the English artist, ,.are shown at 
Robinson Hall, Harvard, under the aus- 
pices of the architectural department. 

Chief Justice Rugg of the Mass. Supreme 
Court has ruled that the Phillips Brooks 
statue, made by St. Gaudens, may not be 
removed from its pedestal beside Trinity 
Church in favor of another Brooks statue 
made by Bela Pratt at a commission of 
$35,000 from a group of Bostonians who 
did not like the St. Gaudens work. 

Etchings by Edward Borein, a cowboy 
artist, are shown at a local gallery. Mr. 
Borein is practically self-taught, it is said. 
He secures admirably the effect of action, 
vigor and rude power in his pictures of 
cowpunchers on their plunging ponies, 
streaking it across the alkali. He well ex- 
presses the effect of baking heat and wide 
expanse, Bnd evidently spares no pains to 
get the thing right even in such elaborate 
subjects as the villages of the Pueblo In- 
dians. Character as revealed in the face 
has not occupied him as yet, apparently, 
but with drawing that is guided by such a 
sure eye there is no reason why he should 
not conquer this problem. 

Paintings by Miss Margaret Patterson 
and Oliver N. Chaffee are on view at a 
Newbury Street gallery. 

An exhibition of paintings by artist mem- 
bers of the Boston Art Club now there is 
to continue at the club gallery to October 
12. 

Ernest C. Sherburne. 



PARIS LETTER 

Paris, April 5, 1919. 
At the Jeuniette sale Mar. 29 it was an- 
nounced that the finest specimen of brocade 
in the historic collection would not be 
offered, as M. Jules Jeuniette, brother of the 
late collector, had presented it to the 
Louvre. It was a priest's vestment in white 
cut velvet, the design in silvery tones of 
grey-brown, and was probably woven in 
Venice in the XVI century. It was valued 
at ipi),(JUO. 

High Prices at Hoentschel Sale 

^A^ }}^^ opening of the Hoentschel sale 
Mar. 29 two designs for ceilings by Tiepolo 
fior which 15,000 frs. was asked, were bid 
up to 41,000 frs. ($8,200) by M. Jacques 
beligmann, against M. Arnold Seligmann. 
It IS said that these same works were once 
bought by M. Guirand (who did not bid 
on this occasion) for 150 frs. ($30), that he 
had subsequently parted with them to M. 
Hoentschel for 1,600 frs. ($320). The Rae- 
burn picture, portrait of Sir Alex. Munro, 
Yc^.^L}:?' ^^' Jennie Davis for 9,000 frs. 
($1,800), and the Sir Joshua Reynolds, also 
a man's portrait, to M. Menginou for 6 200 
frs. ($1,240). 

Replica of Venus de Medici "" 

It appears that the Venus de Medici has a 
rival. A Greek collector living at Mar- 
seilles has in his possession an alabaster 
statuette which reproduces the features and 
also the pose of the Florentine Venus, but 
after minute examination of M. Vlasto's 
statuette, M. Edmond Pottier of the Acad- 
emic des Inscriptions, gives it as his opinion 
that It is a copy of a much older figure than 
the celebrated marble, the original dating 
probably from the V century. In arriving 
at this conclusion M. Pottier was guided 
by the contours of the face and head. 

Surprises of the Salesrooms 

Among the surprises of the salesrooms 
must be noted the fall in the price of 
Manet's picture of the "Reichsoffen Caba- 
ret, which was valued at $20,000 before the 
Denys Cochin sale. At that sale it fell to 
M. Bernheim jeune for $14,600, a remark- 
able drop for this great impressionist work. 
On the other hand, the Goya fell for ex- 
actly the value set upon it, namely $14,000, 
at which price M. Knoedler secured it 
This was the "Portrait of Saavedra, Min- 
ister of Chas. IV." Another interesting 
Item at the same sale was the bidding for 
the Corot, "The Forum seen from the 
gardens of the Farnese palace," which at 
the Corot sale in 1875 fetched $520. This 
went- to M. Bernheim jeune for $11,400^ 
after an exciting contest in a crowded room. 
The Galerie Georges Petit presented, all 
through the function till the last canvas had 
been disposed of, the aspect of pre-war 
events, and sheaves of money-bills fell into 
the cashier's hands as though the war-prices 
bogey had no existence in fact. 

Third Degas Sale 

After the Hoentschel sales comes the 
third of the Degas sales Apr. 7 with its 
large consignment of drawings of the high- 
est interest, a certain number of paintings 
and some pastels. The drawings probably 
were never intended by the master for the 
public eye. They are all concerned with 
the anatomy and movements of his female 
model and were done when she was "off her 
guard," as it were, busily occupied about 
her own person, at her toilette, unconscious 
of analytical eyes that were fixed upon her. 
Modernist Pictures Sell Badly 

A word must be said about a modest 
event that took place recently when a 
number of works by the youngest school of 
artists, the most modern of moderns, found 
their way to the salesroom. They formed 
part of M. Eugene Descave's collection, and 
among them were canvases by Picasso, Van 
Dongen, Ten Cate, Utrillo, Vlaminck, Der- 
ain, and Signac. It reminded one of the 
stories told of the first sale of Impression- 
ist pictures, some thirty-five or forty years 
ago. All found purchasers, but prices 
reigned low.' Vlaminck's river scene "Snow 
at Bougival" made $286, and a meadow 
scene, $390. Utrillo's "Notre-Dame" fetched 
$316 and Signac's "Mont-St. Michel" $210. 
Derain's "Vision" sold for $270. In the 
future history of the ^lov^ "jeune ecole," this 
sale will be of interest. 

Le Cousin Pons gives news of several 
recent private art sales of interest, notably 
one by M. Vever of his collection of Japa- 
nese prints, for some $400,000, to the Boston 
Museum, of a beautiful picture by Giovanni 
di Paolo "Sts. Anne and John" to M. D. G. 
Kelekian, and by Mr. Alphone Kann, for 
a large sum, of a number of Cezannes. 

The same sprightly journal states that 
M. D. G Kelekian has given to the Louvre 
three coupes of rare beauty — one from 
Fostat near Cairo (XI century), and tWo 
others from Guebry (VIII century). The 
coupes were selected from M. Kelekian's 
collection by M. Henri Riviere of the 
kian will give an exhibition of his entire 
collections notably of his Chinese paintings, 
for a war charity. A. I. 
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PHILADELPHIA 

Echoes of the lively controversy now agi- 
tating the world of art over the merits of 
the jury system of assembling exhibitions of 
contemporary art are heard on every side 
and attract wide attention from the public 
and profession as well. As an attempt to 
solve this interesting problem, the Art Club 
of Phila. is trying out the experiment of 
holding two exhibitions this year, one of 
works passed upon by a jury of selection, 
terminated recently, and following that an- 
other Special Exhibition of invited works 
only, now on view to April 21 . Probably the 
Exhibition Committee of the Club awaits 
a consensus of opinion upon the matter 
from the press and the critics. Some 44 can- 
vases are shown, with Emil Carlsen's fine 
marine, "Surf," in the place of honor on the 
west wall. Mary Cassatt's figure subject, 
"Boating," painted in 1893, is the central 
feature of a group on another side. A fine 
decorative work, "The Red Kimono," comes 
from Joseph DeCamp, and Gari Melchers 
is represented by an interior with figure, en- 
titled' "The Fireplace," both important ex- 
amples. George de F. Brush sends a con- 
vincing work in his "Portrait of a Child," 
a familiar face seen many times before. 

There is a composition by Edmund C. 
Tarbell, "Mary and the Venus," that has 
fine quality of subdued color but would prob- 
<ably be happier if the V-enus were omitted; 
a portrait of admirable facture, painted some 
years ago, of "Mrs. J. William White," by 
John S. Sargent, and a head of a boy, "New 
Year's Shooter No. 3," by George B. Luks, 
that has much of the quality of a Frans Hals 
portrait and is really one of the best things 
in the show. Another good work is Irving 
R. Wiles' portrait of "The Journalist." 
Childe Hassam exhibits the usual stereo- 
typed woman standing before a studio win- 
dow examining "The Strawberry Tea Sex." 
Eugene Paul Ullman shows a charming 
little canvas, not new, of "Her Peignoir." 
F. CFrieseke a sun-flecked "Nude," well 
dra^wn, but not so successful in color. Miss 
Cecilia Beaux has a portrait of "Mrs. 
Charles H. Ludington/' not a recent work, 
but well done. There is a capital spring 
landscape by Chas. Morris Young, "The 
Kitchen Garden," and another tonal work 
by John Conner in "The Glen." Much of 
the enjoyment of the pictures is marred by 
the discord in color or a pair of raw look- 
ing expensive rugs on the floor of the gal- 
lery. 

Captains George Harding, W. J. Aylward, 
W. J. Duncan, Harry E. Townsend, Wallace 
Morgan and Ernest Peixotto, official artists 
appointed by the War Department to make 
sketches of scenes on the battle front arp 
exhibiting their work at the Art Alliance 
through April 27. The display comprises 
not only the earlier drawings of these artists 
made at and sent home from the various 
battle fronts and recently shown in Wash- 
ington and N. Y., but includes many works 
only recently received from the trenches. 
Capt. Harding, upon the day of the Private 
View, spoke on "The Artist's War Work at 
the Front." Mr. Fred G. Mories, an artist 
who has studied in Glasgow and Paris and 
who has exhibited in the Royal Academy 
and other important galleries in England, 
recently showed a group of pastels at the 
Art Alliance that he styles "A Scotchman's 
Impressions of N. Y." These exhibitions 
will be followed by a memorial group show 
of the works of the late Claude Warlow, an 
artist who died recently from exposure dur- 
ing the painting of a huge outside poster. 
Japanese color prints and old Oriental tex- 
tiles will be on view April 22-24, inclusive, 
and Mrs. Bolton Brown will lecture on 
April 23, under the auspices of the Print 
Club, on "Hokusai and Hiroshige, the Land- 
scape Artists of Japan." Students of water- 
color painting and illustration are invited to 
compete for a membership prize for one 
year in the Alliance. Work must be sent in 
by April 29 and the decision will be an- 
nounced May 1. 

The annual meeting of the Academy Fel- 
lowship will take place April 22, at which 
there will be an election of officers. There 
have been nominated for President, John 
McLure Hamilton; Vice-Presidents, Cecelia 
Beaux, H. H. Breckenridge, Mary Butler, 
Blanche Dillaye, John Dull, Chas. Grafly, 
Joseph Pennell and Herbert Welsh; Secre- 
tary, Elinor Earle; Treasurer, F. R. White- 
side, and a Board of Managers of twenty. 
An exhibition jury will be nominated and 
elected and there will be a welcome ex- 
tended to members returned from the ser- 
vice. 

Eugene Castello. 



Mrs. Myra Mussulman Carr is assisting 
Mrs. Marguerite Swain Pratt in the costum- 
ing of one thousand persons who are to take 
part in a pageant to be held in Baltimore in 
June. The book was written by Helen Har- 
rington and is called the "Widening Circle." 
Hazel McKey has the general direction of 
the pageant. Mrs. Carr has her studio at 
72 Washington Square South, where she 
conducts sculpture classes between times. 
She will "spend the summer on her farm 
again. 



BUFFALO 

"Art in Everyday Life," an exhibition of 
handicrafts and industrial art, will be held 
in the Albright Gallery from now to May 5, 
under the auspices of the Buffalo Fine Arts 
Academy, The Guild of Allied Arts, the 
Buffalo Society of Arts, the Buffalo Chapter 
of the American Institute of Architects, the 
Department of Public Instruction, the Art 
School of the Albright Gallery, the Cham- 
ber of Commerce and the Rotary and Ad 
Clubs. 

The exhibition will aim to show the es- 
sential relation between the arts and crafts 
and the higher classes of manufacturing in- 
dustries and that their interest and welfare 
are identical. Ft will be housed in the 
entire north wing and Sculpture Court of 
the Albright Art Gallery, one of the large 
main galleries being devoted to an exhibi- 
tion of the best contemporary craftsman- 
ship, and one to designs and manufactured 
articles of distinction and artistic merit. 



DETROIT 

An important and interesting loan exhi- 
bition of tapestries is now on at the 
Museum. It contains eight Gobelins of the 
finest and rarest type, four Beauvais, of 
which two are Beauvais-Boucher, and no 
less than XV century Gothics, of super- 
lative quality, among them the only large 
XIV century tapestry in the world, out- 
side of the Apocalypse set at Angers. 

The fifth annual exhibition of Paintings 
by American Artists, comprising 130 ex- 
amples of 108 painters, is on at the Museum. 
A small gallery has been devoted to the 
recent work of Jonas Lie. 

Among the more important works are: 
Gari Melcher's "MacPherson and Mac- 
Donald," "Fishermen's Quarters" by Lay- 
ley Lever, "The Conspiracy" by Wayman 
Adams, Colin Campbell Cooper's prize pic- 
ture "Summer," recently shown at the Pa. 
Academy, "The Blue Gown" by F. C. Frie- 
seke, Daniel Garber's "Orchard Window'* 




MADONNA AND CHILD 
(School of He de France) 
French Gothic— Early XIV Century 
Sold to Mrs. John L. Gardiner of Boston by Demotte 



NEW ORLEANS (LA.) 

The 18th annual exhibition of the New 
Orleans Art Asociation, now on at the 
Delgado Museum, has some good paintings 
by such artists as A. H. Ammans, Boyer 
Gonzales, whose "Stormy Sunset" is well 
executed and very effective. Robert W. 
Grafton is represented by a forceful por- 
trait of Lewis H. Stanton, and Ellsworth 
Woodward has five characteristic examples 
of his able brush. W. Woodward is repre- 
sented by "Pontalba Building and Cabildo," 
o portrayal of an interesting view of old 
New Orleans. Two landscapes by Mildred 
Parham, and "The Green Boat," by H, A. 
Russ deserve special mention. 

The exhibition, taken as a whole, is one 
of the poorest shown here because there 
are so many works without merit that they 
detract from the really good works above 
noted. It is surprising how some of the 
matter could find its way into an art ex- 
hibition. 

The exhibition of Newcomb pottery is 
exceptionally good and is something New 
Orleans justly feels proud of. 



awarded the Temple Gold Medal at the Pa. 
Academy, "Young Woman with a Rose," 
by Childe Hassam, "The Beach Hat" by 
Robert Henri, "Nude" by Leon Kroll, 
"Ruth in Costume" by F. Luis Mora, and 
"The Children's Masque" by Jerome Mey- 
ers. The catholicity of choice is note- 
worthy. Samuel Halpert, Albert Sterner, 
Eugene Higgins, Kenneth Hayes Miller, 
Leon Kroll, George Bellows, Maurice 
Prendergast, Charles Reiffel, John Sloan, 
and Eugene Speicher, all have interesting 
notes that give a sparkle to the exhibition. 
The collection was chosen by Director 
Clyde H. Burroughs, from exhibitions in 
the east and from the artists' studios. 



Mr. Frank W. Bayley has in hand a fas- 
cinating Venetian painting by Frank Duve- 
neck, made probably in the eighties, and 
which has remained until now in the pos- 
session of one of Mr. Duveneck's pupils. 
The oil should hang in some art school, 
exemplifying as it does the work of one of 
*be most accomplished American artists. 
The style of this canvas is curiously like 
Sargent's manner of a decade later. 



MINNEAPOLIS 

"Fontainebleau Oaks," by Jules Dupre> 
has been purchased by the Art Institute 
from the R. C. and N. M. Vose private coU 
lection of Boston. The picture is consid- 
ered one of the most notable examples of 
the Barbizon school of painters, is 32 by 39 
inches in size, and represents a group of 
majestic oaks silhouetted against a luminous 
sky and rich pasture lands in masses of/ 
shadow. It was purchased directly from 
the artist by the late S. M. Vose in the early 
'80's and until now has never since changed. 
owners. The canvas was reproduced in the 
Art News two years ago. 

An unusual exhibit of 65 bronzes has just 
opened at the Institute. They all are by 
American sculptors, are from the Gorham 
Galleries of N. Y. and represent the work of 
44 distinguished artists, 14 of whom are 
women. 

Especially interesting are James Eraser's 
replica, "The End of the Trail," and Paul 
Manship's "Playfulness." Both sculptors 
are Minnesotans by birth. The size of the 
sculptures, small and intimate, make them 
particularly desirable for house or garden^ 
There is also on view the collection of 
medals, medallions, and plaques belonging 
to Mr. Frank P. Fletcher of Minneapolis, 
some 300 pieces, showing the development 
of medallic art and bas-relief from the 
famous XV century Italian, Pisanello, to the 
present time. The productions include ex- 
amples of German, British, French, Belgian, 
and American artists and furnish a rare op- 
portunity for comparative study. All these 
exhibits are made highly educational by the 
frequent talks of Director Rossiter Howard. 

Mr. T. B. Walker has just given two and 
a half more acres of land to his previous 
three and a half, comprising the entire tract 
of his home, known as the former Thomas 
Lowry residence for the new library site. 

M7 C. W. 



MILWAUKEE 

The annual exhibition of the Wisconsin 
Painters and Sculptors, and of the Wis- 
consin Society of Applied Arts, is on until 
May 15 next. The following awards were 
made: The Milwaukee Art Institute medal 
to Mabel Key for her painting, "Hyacinth 
Motif"; 1st Hon. Mention to Donna Schus- . 
ter for her painting "Garden Path"; 2nd 
Hon. Mention, to Gustav Moeller for a 
group of paintings; and 3rd Hon. Mention 
to Frank T. Johnson for a group of paint- . 
ings: No medal was given this year in 
sculpture but an Hon. Mention went to- 
Ottilio Reinke. 

In the Applied Arts five prizes were 
given: to Mrs. Florence Weisskopf for a 
bedspread; to Mr. E. F. Kronquist for 
metal work; to Mrs. Sophie E. Harris for 
bookbinding; to Winifred * Phillips for a 
composition piece, a tray; to Burton S. 
Boundy for six monotypes. "Hon. Mentions 
were awarded to Rachel Stuart for design 
for printed goods, to Gertrude M. Copp for 
a chocolate set. to Helen Hoppen for book 
plates, to E. Mabel Frame for silver coffee 
set, to Mrs. Alexander Mueller for pottery. 



MEMPHIS 

The Brooks Memorial Art Gallery^js now 
showing: a erroup of 27 paintings, bv the late 
Wm. M. Chase and 7 by Irving R. Wiles. 
The exhibition was collected especially for 
Memphis, and makes a most interesting 
display, as it includes some of the artist's 
best known canvases. Among them is the 
double portrait of Mrs. Chase and her son 
Roland, which was not completed at the 
time of Mr. Chase's death, but was lafer_^ 
successfullv finished by his friend and pupil,^' 
Irving R. Wiles. There are still in the col- - 
lection some of the artist's best still life 
studies, "The Belgian Melon," "Poor Man's;- 
Meal," "The Red Bowl," "Just Onions," and 
one of his always popular fish studies, 
"White Fish." Mr. Chase's exhibition has 
a double interest here, as he had many pupils ' 
here, and was on the jury to judge the per- 
manent gifts for the art gallery. 

The small group of oils by Irving Wiles is 
composed of 6 small foreign paintings and 
a figure piece, "Consuelo." 



OBITUARY 
Richard H. Tripp 

The recent death in his pretty villa at ^ 
Ville d'Avray of Mr. Richard H. Tripp, of 
Ajnold & Tripp, removes a leading Paris 
expert specialist in Corot's, the finest works • 
by that artist always finding their way, re- 
gardless of price, to the handsome residence 
in the Rue Saint-Georgesy where for 39 
years he had housed his collections. It is 
not long since they returned from safe 
keeping in the provinces. A shell from the 
Grosse Bertha having struck the house, Mr. 
Tripp had all his art works packed into a; 
padded van, which was drawn by five horses 
to Vichy. A fierce dog accompanied the 
van and the three men in charge were 
armed "to the teeth" like travelers in the 
days of highwaymen. The journey took fif- 
teen days and cost the owner $5,000. The 
collection recently returned in the same ^ 
way at the same expense. Mr. Tripp's part- 
ner, Mr. Arnold, died not long ago. 
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Warwick House Ltd. 

45 EAST 57th STREET 
NEW YORK 

Announces an exhibition of rare 

Antique French Furniture 

and Objets d'Art 

of the Louis XV & Louis XVI 

Periods 

held in conjunction with 

Messrs. Henry Symons & Co. 

of London 



XVIII CENTURY PORTRAITS 

An important collection of 500 paintings 

made over a period of twenty years by a 

Connoisseur including fine examples by 

Gainsborough Romney ReynoWf 

Raebnrn Bcechey Allan Ramsay 

Gilbert Stuart Opie Northcole 

is now for sale by private treaty and can 

be viewed at 

THE PEMBROKE GALLERIES, Ltd. 

81 Park Street, Bristol, England 

Write for photographs and full particulars 



Old Rare Engravings, Colour Prints, 
etc. Original Drawing and Paintings 
of tke Freact, English, Dutck and 
American Sckools. Rare Books. Cat- 
alogues )ust issued. 

I, — Old Paintings and Drawings 
(Illustrated.' . 

2. — Rare Books 

3 — Old Engravinrf, Colour Prints, 
Old Masters, Musical Prints. 

4. — Americana. 

MR. ALBERT BERTHEL, Print Room 

Picture Gallery. Antiquarian Library, 39 ^ 
41 New Oxford St., London, W. C, England 



lEXHIBITIONS 

i (Continued from page 3) 

Loan Display of Sheffield Plate 
A loan collection of Shefifield plate and 
other early plated ware is benig prepared 
by the Colonial Dames of the State of N. Y. 
and will be on view in the Van Cortlandt 
Mansion, Van Cortlandt Park, on May 9 
after the annual reception of the Colonial 
Dames at their country house and museum 

May 8. ...-.• 

Many heirlooms of historic and artistic 
interest have been promised by members of 
the society and their friends: and several 
Avell-known collectors have offered to lend 
choice examples of what is now a lost ar- 
tistic industry. , 

Miss Esther Singleton is chairman ot the 
committee appointed for this exhibition, 
which will appeal to all lovers of the beau- 
tiful products of the late XVIII and early 
.XIX centuries. The subjects will range 
from small pieces to large salvers, urns, 
•candlesticks and candelabra. This will be 
the first exhibition of the kind since the 
War. 



FRENCH & COMPANY 

Works of Art 



6 EAST 56th STREET, NEW YORK 
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Pastels by Eugene Higgins I 

The exhibition now open until April 30, 
at the Mussmann Gallery, 144 W. 57 St., of 
pastels by Eugene Higgins, presents a novel 
phase of the art of this well known' painter 
and etcher. The individuality of Higgins 
is just as pronounced through the medium 
of colored chalks as it is in his work with 
the brush or with the needle. His 24 sub- 
pects are chosen out of his usual world. 
Poverty and childhood preoccupy him. The 
wretchedness of the unfortunate has never 
been more feelingly interpreted nor the 
pathos of the little children of the poor more 
sympathetically presented than by Higgms. 

Here are some of his well known, his 
fairly classic creations: The deep-toned "In 
the Cellar," showing a man with a lantern, 
a little child and a burrowing dog (shown 
earlier in the season with the ''Expression- 
ists" at Babcock Gallery) ; his subject, well 
known through the etching, "Midnight 
Duty"; his 'Bogie Man"; 'Bread Line' ; 
'Anxious Mother"; "Helping Hand"; "Fru- 
gal Meal," and "Summer Time." How ap- 
pealing is the little "Anxious Mother," in 
which the parent, holding a candle, leans 
over her sleeping child in a dark and nude 
chamber, the rays of light revealing the in- 
nocent features of the little slumberer with 
rare feeling. Millet himself never touched 
a more tender chord of human sentiment. 

Quite a diversity of color is noticed in 
these new works of Higgins. His usual 
dark tone prevails naturally, but occa- 
sionally one hnds a surprising note of high- 
pitched color, as in "The Mouthful," show- 
ing a mother feeding her child, and in "The 
Shower," representing two children in the 
rain under a gay umbrella, a picture which 
catches the spirit of April weather delight- 
fully. . 

Ihe characteristic works of this always 
orif>-inal and consummate painter are: "The 
Romp"; "A Cool Drink"; "Cosette" (show- 
ing the little heroine of Victor Hugo's "Les 
Miserables" sweeping, while Mere The- 
nardier looms menacingly in the back- 
ground); "Emigrants"; "Frightened Chil- 
dren" (running away from a dark man with 
a pack on his back: "The Ascent" (playing 
children); "The Little Charge," and "In the 
Doorway." B. S. L. 

Mrs. John W. Alexander gave a lecture 
on "Historic Dress" at the MetropoHtan 
Museum, Sunday afternoon last. 



Crawford O'Gorman's Mexican Watercolors 

A brilliant vision of sunshine, statelv 
domes, battered walls, curious convents and 
monasteries, exotic market places, volcanoes 
and eternal snows, floating gardens of flov/- 
ers and pale-faced Indians gliding by in 
canoes, greets the visitor to the Dudensing 
Galleries, 45 W. 44 St., where Crawford 
O'Gorman is showing for the first time in 
the U. S. some 100 examples of his water- 
colors. 

Mr. O'Gorman handles his medium with 
equal brilliancy and skill, in addition to 
which he is an accomplished draughtsman, 
as may be seen in the architectural monu- 
ments represented in his varied portrayals 
of Mexico of the past and present. The mar- 
velous old civilizations have left their in- 
delible stamp on the country and in many 
instances this is admirably brought out in 
the artist's delightful series of "Mexico in 
Watercolor" and spectrum sepias. The fig- 
ure studies of Mexicans and Indians are 
most picturesque, and include a Yaqui 
woman with child, an old, white-haired beg- 
gar, a charcoal seller, an Indian girl, a ran'-.h 
servant, a Mexican miner and an Indian 
chief, all representative and characteristic. 

It would be difficult to select any one cf 
the delightful and artistic pictures in this 
display for especial mention, when all are so 
excellent, but it is safe to say that the his- 
toric interest attaching to many of them 
adds considerably to. their charm, while the 
glowing color and luxuriance of flowers and 
trees that abound in others convey a vivid 
impression of the intensity of life in land of 
the Conquistadores. 



Paul Dougherty at Kingore Gallery 
Paul Dougherty has on a small display of 
recent watercolors painted on the Cala. 
coast and some monotypes of figures, etc., 
at the Kingore Gallery, No. 24 E. 46 St. 

In his Cala. coast scenes the artist proves 
himself as sensitive to the colorful moods 
of old Ocean and as facile in their tran- 
scription as in his oils of the same subjects. 
The color of rocks and seas near Monterey 
is rendered with a virility and truthfulness 
that strongly appeal and through the works, 
mostly of small size, the wind blows -^nd 
the waters leap in joyous abandon. 

The monotypes are notable for their cor- 
rect and strong draughtsmanship afid good 
expression. 



RARE AUTOGRAPH LETTERS 
AND HISTORICAL MANUSCRIPTS 

MESSRS. CHRISTIE, MANSON & WOODS respectfully give notice 
that they will sell by Auction at their Great Rooms 

8, King Street, St. James's Square, London, S.W.I. England, on 
Monday, May 26th, and Two Following Days 

at One o'Clock precisely 

THE MEDICI ARCHIVES 

consisting of rare Autograph Letters, Records and Documents, 
dating from 1084 to 1770, the property of 

THE MARQUIS COSIMO DE MEDICI 
THE MARQUIS AVERADO DE MEDICI 

The Archives include seventy-eight very rare Holograph Letters of Lorenzo the Ma gnificen^ 
letters of Leonello, Marquis of Este; i-bdovico Sforza II More; Cosi mo I Duke of Florence; all 
the Grand Dukes of Tuscany, Bianca Capello. Charles VIII of France, Cardinal Riche.ieu. etc., etc. 
Also over One Hundred original Account Books. Letter Books, Ledgers, etc. of various members 
of the Medici Family in th^eir capacities of Bankers M-" --^"-^^' /"^./fg^^^/",^,^' if^^^^The 
incomparable insight into the economic and mdustnal life of Florence from 1377 to 1597 rhe 
whole forming th? most important Renaissance Collection of Manuscripts ever offered for Sale by 

Catalogues may be had on appli-ation to the Auctioneers, or may be seen at most of the chief Booksellei s in 
New York, Boston, Chicago, Philadelphia, and at ihe offices of the America*' Art News. 

The above sale originally advertised to take olac; on February 4th 1918. was postponed owing to 
a disDUte between the Owners and the Italian Government, which has now been arranged by 
the surrender of certain documents claimed by .he latter as of national importance. 
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Vernay 

Old Ensrlish Furniture-Old 
English Pottery-Old Eng- 
lish Glass- Old English Sil- 
ver— Old English Pewter. 
Original Examples. 

N«w Tork. lO. 12, 14 E.45th8tr**( 
London. W. 217 Pieendilly 
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The Corner Art Shop 

137 East 57th Street New York City 

N. W. Cor. of Lfxingrton Ave. % 

OBJETS d'ART ^ 

Palatings, Engravings, Etchings, Glass 
Pewter. Sheffield Plate, Silver . 
Antiques and Curios 

Proprietors 
EMIL F. BEGIEBING JOHN SHOPE 
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PAINTINGS 

ETCHINGS end 
MEZZOTINTS 

THE BELNORD ART GALLERIES 

556 AMSTERDAM AVE. NEW YORK CITY 



Martin Borgord, who has been seriously 
ill with pneumonia at his studio, 65 W. 55 St. 
(formerly Eastman Johnson's studi6), shows 
signs of improvement, although at last reports 
two trained nurses were still in attendance. 
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COMBINATION PICTURE SALE 

A combination sale of 223 oils by modern 
foreign and American artists, with a num- 
ber of others, attributed to early English, 
French and Dutch masters, held at the 
American Art Galleries Tuesday and 
Wednesday evenings last, Apr. 15-16, re- 
sulted in a total of $23,517.50. 

At the first session Tuesday evening a 
total of $8,582.50 was obtained for 112 oils 
and a large XIX century Italian mosaic of 
the Roman Forum. Prices ruled low and 
many bargains were secured by a few buy- 
ers. The highest figure, $425, was paid by 
S«aman as agent, for a "Portrait of the 
Countess de Maurepas" attributed to Jean 
B. Van Loo. The pictures which sold for 
$100 or over with prices and buyers, were 
as follows: "Landscape," A. H. Wyant, $270, 
Arlington Galleries; "Dutch Interior," by J. 
F, Sterredong' $180, bought by Seaman, 
Agent; "Landscape and Cattle," by A. J. 
Groenewegen, $105; J C Willever; "On 
Guard," by C A. Detti, $120, W. A. Burnett; 
''Village Landscape." by H. P. Smith, $100, 
J. C -WilliveV; "Close of Day," by W. Mer- 
ritt Post, $150, Dr. F. Pope; "Lady .At- 

* tended by a Negro," School of Largilliere, 
%100, C. A. Guglielmetti; "Portrait of a 

;^'6ung Woman'," " by ' Adelaide Labille- 
Guiard, $140, C. A. Guglielmetti; "Portrait 
of>the Marquise d'Humieres," after Drouais, 

. $220, Seaman, Agent; "Arabs in Battle," by 
P; Phillippoteaux. $150, W.' A. Burnett; 
'/Portrait of a Lady^". English School, $100, 
F 'Stutz; "Portrait of a Lady," English 
School, $140, C A. Guglielmetti; "Portrait 

• of>ya Man," attributed to. Largilliere, $190, 
Seaman, Agent; "Portrait of a Lady," Eng- 
lish School, $320, Dr. F. -Pope; "Portrait 
piVdi- Wonianr' French School, $120"; C. 
iC . Gtiglielicnetti; "Portrait of a Woman," 
French" School, $300, Foritaha; "Portrait 
Marquise de Lauta," attributed to. Largil- 
liere, .$170, C. A. Guglielmetti; Autumn 
Landscape," George H. .Bogert, $250, D^r. 
F. Pope; "Old Oaken Bucket," Jerome 
Thompson (a famous old American picturfe 
from L. A, Lanthier estate), $400, Clapp and 
Graham; "Mountain Torrent-,"' Hermann 
Herz9pr, $100, E. Ormo'nd; "Portrait of a 
5plinish Princess," Spanish School, $275, C. 
A. Guglielmetti; "Portrait, of a Woman," 
French School, $330, A. Flattaii; "Portrait 
of a Man. anM— Woman;"-School of Largil- 
liere, $270,- C A. Guglielmetti; "Portrait of 
Nell Gwynn7' Schoor Sir Peter Lely. $225, 
Mrs.. S. jCnight; "Portrait Countess de 
Maurepas." Jean B. Van Loo, $425, Seaman, 

. Agent: "Funeral in Venice." Gustave Brion. 
$110. W. A. Burnett; "Ave Maria-Fisher- 
men at Shrine-Chiogera," G. Carrodi. $110. 
C: A. Guglielmetti; XIX Century Italian 
Mosaic of the Roman Forum," $150, T. 
Heckscher. 
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(Second Session') 

Despite inclement weather the attendance 
at the second session Wed. eve. was good, 
ail d the bidding for a better class of pictures 
Was animated at times. The 108 oils sold — 
three, a Boldini, a Hassam, and a Siddons 
Mowbray, which were to have been sold 
for the benefit of the Fund for Devastated 
France, having been withdrawn— brought 
.a total of $14,935, which added to the total 
of the first session of $8,582.50 made a grand 
total for the sale of $23,517.50. The highest 
figure, $1,450, was given by Clapp and Gra- 
ham for a Harpignies landscape. 

The pictures which sold for $100 or over, 
with artists' names, titles, sizes, buyers and 
prices were as follows: 

No. Artist Title Buyer Price 

De La Pinna, N. V.. "Hie Forest of Fon- 

tainbleau," 7J^xlO, A. Guarino $135 

Daubigny, C. F., "Soleil Couchant, Bords 

De Riviere/' E. Hester - . 220 

Harpignies, H., "Bords De Riviere," lOJ^- 

xl4, Knoedler HO 

144. Rosseau, P., "Hunting Dogs," 15x18, 

John Levy •,•"••.• . ^^° 

Magnus C, "Autumn Landscape," 14^^- 

xl8J4.' Dr. F. Pope .. HO 

Steelink, W., "Return of the Flock," 13x- 

19, J. Wilkin 105 

Harpignies, H., "Bords D'Une Mare Sous 

Boisv" 17^xl4J^, Dr. F. Pope 140 

Dewey, Chas. M-, "On the River Coin ; ^ 
Fairford, Oxfordshire, England," 12x- 

1654, J. Higbie 115 

Wyant, Alex. H., "Autumn Morning, 

14x20, Adam Kalin 325 

Chase. H., "Venetian Marine," 14x24, 

Dr. F. Pope 114 

Brown, John G., "Shine! Sir?" 24x16, 

Rudert, agt 290 

Weber, T. H., "Off the Jetty," 25x19, 

John Levy 130 

David Teniers (The Younger), "Vue De 
L'Abbave De Greemberg, Belgique," 145^- 

x2] ^8, R. Erderheimer 

Nattier, J. M. (After), "Portrait (sup- 
posed) of Louise H. De Bourbon," 22x- 

18, Dr. F. Pope ; 

Boucher, F. (After), "Portrait of Ma- 
dame De Pompadour,"-24xl954, M. Gum- 
pert 

Nattier T. M. (School of), "Portrait of 

a Lady," 29x2414, Seaman, agt 

Mura, Frank, "The Hay Cart." 19J^- 

x28j4, Le Rov Ireland 

Bougeureau, Wm. A., "An Italian Beau- 
ty," 2.5j^x21j4, John Levy 

Oudinot, A. F., "Landscape with Fig- 
ures," 281/^x21. Dr. F. Pope ........... 

Harpignies. H., "Souvenir De St. Prive," 
21^/^x29, Clapp and Graham 1,450 
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Worms, Jules, "Divided Interest," 24x- 
29,^4, W. A. Burnett 150 

De Thoren, Otto, "Winter Storm," 20x- 
321/2, F. Conklin 130 

Monnoyer, J. B.. "Flower Piece," 22^2- 
x28, C. Guglielmetti 100 

Bordone, Paris, "Portrait of a Venetian 
Lady," 46x33, C. Guglielmetti 240 

Sir Peter Lely, "Portrait of a Gentleman," 
Oval; 30x25, Clapp and Graham 180 

Sir Peter Lely, "Portrait of a Lady," 
Oval ; 30x25, Clapp and Graham 180 

Opie, John, "Portrait of a Young Girl," 
30x24. C. Guglielmetti 190 

Van Loo, Carle, "Portrait of a Lady ol 
the Court," 32x25^, J. M. Barnet IZO 

Sir Thomas Lawrence (Attributed) "Por- 
trait of John Philip Kemble as 'Ham- . 
let,' " 33x22, S. Nicholson 120 

Netscher, Caspar, "Portrait of a Man in 
Armor," 32x25, R. Erdenheimer ISU 

Largilliere, N. De, "Portrait of a Wom- 
an," Feigned oval; 33x26^4, R. Fontane 475 

Tocque, L.. "Portrait of a Lady with a 
Hurdv-Gurdy," 32J^x25, Seaman, agt... 400 

Post, Wm. M., ^'Clearing Weather," 25x- 
30, Dr. F. Pope 2O0 

Tanner, H. O., "The Good Shepherd," 
25^x32, S, Berg ... .... . 3/5 

West, Benj., "R'eligious Figure Composi- 
tion," 36x28K. S. Raines 120 

Crane, Bruce, "Solitude," 24x36, Parke, 
agt. 325 

Bogert, Geo. H., "Landscape; September 
Noon," 28x36, Park«, agt. ............ 325 

Crane, Bruce, "Passing Storm," 28x36, 
Dr. F. Pope 320 

Post. Wm. Merritt, "Late Afternoon," 

25x30, S. Waters .:.".... 120 

. Hawthorne, Chas. W., "Girl in Green," 

40x32, T. Ellis 100 

Redfield, E. W., "The O'uarrv," 32^4x40^, 
G. L. Berg 320 

Bogert, Geo. H., Landscape, "Evening 
After the Storm," 30x40, T. Hatfield... 420 

Sir John Watson Gordon, "Portrait of a 
Gentleman, 36x28, T. Ellis 150 

Tournieres, R., "Portrait of a Lady of the 
Court/' 431/2x32, Mrs. John T. Brush... 170 

Pannini, G. P. (Attributed) "A Scene in 
Rome," 33J/$x48, C. Guglielmetti 290 

Jones, Chas., "An Autumn Evening, Wor- 
cestershire," 24x42, H. O. Nauss 130 

Johnson, E., "A Youthful Violinist," 
52x32, David H. Taylor 170 

La Farge, John, "Maua, a Samoan," 
525^x3854, Knoedler & Co 475 

Richards, Wm. T., "Portland Bill, Eng- 
land," 40x60, Rudert, Agt.. 200 

Vestier, A., . "Portrait of Madame De Co- 
lande," 51x40, M. Gumpert 140 

Tocque, Louis, "Flora, Goddess of Flow- 
ers," 495^x60^4,- M. Gumpert. 330 

Rigaud, Hyacinthe, "Portrait of Louis 
XIV,^' 95x69, Albert Morse 190 



LEVY SALE IN PARIS 

The Art News has received from Paris 
through M. Lair-Dubreuil the handsomely 
illustrated catalog of the important forth- 
coming sale at the Georges Petit Galleries 
in that city on the afternoons of May 12-13 
next, of the old and modern oils, water- 
colors, drawings, pastels and sculptures, 
156 numbers in all, forming the collection 
of the late Michel-Levy. 

This sale will bring on the market an 
unusual number of pictures of exceptional 
quality and the Art News will be pleased 
to show the catalog at its office to those 
interested, 'and to receive and transmit, 
through its Paris correspondent, orders by 
mail or cable for purchases at the sale. 

Among the oils are superior examples 
of Bonington (4), Boucher, Brauwer, Char- 
din (4), Delacroix, Van Dyck, Halle (2), 
Jordaens, La Fosse, Pater, and Watteau 
(13). There are also several excellent 
works of the early French "and English' 
schools. This brief list will show the 
importance of the oils alofie, for rarely, 
if ever, have 13 examples of Watteau, and 
four of Chardin come up in one sale. The 
watercplors, drawings and pastels include 
examples of Baudoin, Bonington. Boucher 
(28— all drawings), Chardin (2 drawings), 
Clodion. Fragonard (8 drawings), Gericault 
(2), Greuze (2 drawings), Guardi, Halle, 
Huet (4). Lancret (3 drawings), Le Prince, 
Oudry, Peronneau (2 pastels), Prud'hon, 
Robert (2 drawings), G. B. Tiepolo, Wat- 
teau (33 — with three exceptions in black 
crayon, all sanguine drawings). 

The sculptures include examples of 
Antoine, Coyzevox, Carpeaux and Houdon. 



Total . 

First session 



.$14,935.00 
. 8,582.50 



Grand total $23,517.50 
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Etchings and Prints Sale 

Etchings, drypoints, wood-engravings and 
lithographs, the collection of a New York 
gentlieman, lately deceased, were sold at 
the Andersan Galleries on the eve. of 
Apr. 10, and a total of $10,517.70 realized 
for the 175 items. 

The highest .price, $975, was paid by 
H. K. Hotchkiss for No. 144, "Turkeys," 
painter-etching by Whistler, signed proof 
of the second state, with artist's inscription 
on the back, "George Moore from Butter- 
fly." No. 147, another Whistler painter- 
etching, "The Balcony," fifth state of 
eleven from the Mempes collection, was 
purchased by E. S. Benjamin for $725. 

Other painter-etchings sold were: 

No. 98, "Rembrandt Drawing," Rembrandt, fourth 
state, from Rudolph Pelzer collection. F. Meder, 
$670. 

No. 136, "Becquet," Whistler, rare fourth state. 
F. Keppel, $420. 

No. 165, "Mon Modele at Mon Bateau," Zorn, 
signed proof of fourth state. Roullier Art Galleries, 
$575. 

No. 137, "Rotherhithe," Whistler, third state, rare. 
F. Meder, $450. 

No. 136, "Becquet," Whistler, rare fourth state. 
F. Keppel, $420. 

No. 143, "Long Lagoon," Whistler, signed prool 
of first state, printed by the artist. H. K. Hochkiss, 
$410. 

No. 134, "The Limeburner," Whistler, second state. 
Order, $350. 

No. 145, "The Fishing Boat," Whistler, signed 
proof of the fourth state of five, from the Judson S. 
Dutcher collection. A. H. Wagner, $310. 

No. 166, "Besnard et Son Modele," signed proof 
of only state, only 20 impressions printed. M. Knoed 
ler & Co., $275. 

No. 150, "Return to Tilbury," Whistler, proof 
signed with butterfly. Kraushaar Galleries, $270. 

No. 170, "Betty Nansen," Zorn, signed proof of 
fourth state, rare. J. F. Drake. Inc., $200. 
. No. 171, "The New Maid," Zorn signed ^ proof, 

E. Weyhe, $165. 

No. 167, "Devant Le. Poele," Zorn, signed proof, 
of second state before the oblique lines on the vase, 
rare. S. Steiner. $160. 

No. 174. "The Banderillos Attacked," drypoint. 
Tames McBev. signed proof of the bullfight series. 

F. Meder, $155. 

No. 168, "Mrs. Cleveland," Zorn, signed proof of 
sixth state. A. H. Wagner, $150. 



Moore Japanese Art Sale 

Japanese art works, sold to close the 
estate of the late Rufus E. Moore, with 
additions from the private collection of Mrs. 
Rufus S. Moore, at the Anderson Galleries. 
Apr. 10, 11 and 12, brought a total of 
$3,589.25. 

The highest price, $72.50, was paid by 
R. N. Moore for No. 548, a silver urn, 10 in. 
hisfh. No. 600, two sword stands, brought 
$60 from S. Liebert. No. 463, two red 
lacquer shrines went to Chadburne for $40, 
and No. 430, old bronze vase. 13 in. high, 
went to H. S. Rubens for $37.50. 



i DENYS-COCHIN SALE 

Paris, April 5, 1919. 

The sale of the. pictures owned by the 
late Baron Denys-Cochin took place at the 
Georges Petit Galleries here March 26 last, 
the^ auctioneers having been MM. Liar- 
Dubreuil and the "experts" MM. Durand- 
Rnel, Bernheim Jeune and VoUard. The 
20 pictures brought a total of 684,500 frs. 
(at normal exchange, .about $137,900). 

A list of pictures sold, with artists' names, 
titles, sizes in metres, buyers and prices 
follows: ^ 

Francs 

1. Corot. "Jeune Fille assise dans la cam- 

pagne" (55-46) (d. 25.000). M. Allard 31,100 

2. Corot. "Le Forum vu des jardins Farnese" 

(54-96) (d. 60.000). M. Bernheim Jeune 57,000 
(Valued at 2.600 fr. a la vente Corot 
en 1875) 

3. Corot. "Acqua Acetosa (bords du Tibre 

dans la campagne de Rome) (19-34) 

(d. 6.000), M. Bernheim Jeune 5.600 

(Valued at 1800 fr. a la vente Corot). 
4 Corot. "La Chaine des Apennins" (18-39) 

(d. 6.000), M. Durand-Ruel • 5.000 

(Valued at 1580 fr. a la vente Corot). 

5. Corot. Castel Gandolfo (49-71) (d. 40.- 

000.), M. Poiret 39.500 

6. Corot. Saint-L6 (46-64) (d. 40.000), M. 

Comiot 39.000 

(Valued at 2.000 fr. a la vente Corot). 

7. Courbet. "Les Enfants de choeur d'Or- 
nans" (82-53) (d. 35.000), M. Bernheim 26.000 

David. "Telemaque et Eucharis" (88-lm. 

02) /d. 30.000), Bernheim Jeune 28.000 

Degiis. "La Femme au bandeau" (33-25') 

(d. 15.000)', M. Vollard 15.500 

Delacroix. "Le Tasse dans la maison des 

fous (60-50) (d. 40.000), M. Hessel... 42.000 

11. Delacroix. "Le Christ en croix" (73-59) 

(d. 50.000). MM. Nunes et Fiquet.... . 51.100 
(Valued at 18.250 fr. a vente Noel en 
1892 et 15.000 fr. a la vente Heugel en 
1905). 

12. Delacroix. ^'Cleopatre et le paysan" (98- 

1 m. 27) (d. 30.000), M. Rosemb.erg. . 32.000 

13. Delacroix. "2 chevaux marocains" (51-61) 

(d. 45.000), M. Bernheim Jeune 42.500 

(Valued at 16.000 fr. vente du marquis 
du Lau en 1866; 14.700 fr. vente Ed- 
ward, en 1870; 25.600 fr. vente Faure, 
en 1873; 16.100 fr. vente Laurent Rich- 
ard en 1878 et 30.200 fr. vente Mame, 
en 1904). 

14. Goya. "Saavedra, ministre de CHiarles IV" 

(2 m.-l m. 20) (d. 70.000), M. Knoed- 
ler . 70.000 

15. Manet. "Course de taureaux" (64-78) . 

Cd. 50.000), M. Georges Bernheim 50.000 

16. Manet. "Le Grand Prix, en 1864". (23-58) 

(d. 25.000), M. Gradt 28.000 

17. Manet. "Marine" (34-53) (d. 20.000), M. 
Payen 30.000 

Manet. "La Serveuse de bocks (au. Caba- 
ret de Reichshoflen" (77-64) (d. 100.- 
OOO). M. Bernheim Jeune 73.000 

Puvis de Chavannes. "Marseille, colonic 
nhoceenne (98-1 m. 46) (d. 10.000), 

M. Gradt ^ 8.100 

20. Puvis de Chavannes. "Marseille, oorte de 
I'Orient" (98-1 m. 46) (d. 15.000), 
MM. Bernheim Jeune 11.600 



8. 
9. 
10. 



18. 



19, 



Total 



....684.500 frs. ($137,900) 



Paintings and Prints Sale 
A notable collection of oils, watercolors, 
mezzotints, etchings and egravings. belong- 
ing to Mrs. W. R. Breed of Cleveland and 
the estate of Daniel S. Miller of N. Y., will 
be sold at the art galleries of Samuel Marx. 
115-7 W. 23rd St., on the aft. of Apr. 23. 
The assemblage contains fine examples^ of 
Fantin-Latour, von Blaas, Granville-Smith, 
Durer, Rembrandt, and others. 



The firm of Darling & Co., art auction- 
eers and appraisers, for many years located 
on Broadway, have opened new headquar- 
ters at 242 Fifth Ave. Mr. Louis Van Brink 
is to conduct the sales. 



BENGUIAT TEXTILES SALE 

The sale of the collection of antique tex- 
tiles and embroideries of Vitall and Leo- 
pold Benguiat was continued at the Ameri- 
can Art Galleries on the afts. of Apr. 11-12 
and concluded on Apr. 12. A grand total 
of $541,530 was realized for the 1,142 items 
sold. 

The feature of the sale (No. 1,094), the 
James A. Garland dfap d'or Venetian, XV 
century, cisele amethyst boucle velvet cope, 
was purchased by Duveen Bros, for $20,000, 
with French & Co. as underbidders. Bid- 
ding was also very keen for No. 1,141, a 
Brussels, a Renaissance, tapestry, enriched 
with gold, "The Resurrection of Our Lord" 
(9 ft. X 8 ft.), which went to W. W. Sea- 
man, agent, for $14,000. The second high- 
est price, $12,300, was obtained for 26 
Genoese XVII' century ruby velvet panels, 
comprising 250 yds., which went to French 
& Co. 

Twelve English, Elizabethan, historical 
petit-point panels went to Mr. Edson Brad- 
ley for $10,800, and a Flemish, Renaissance, 
historical tapestry (11 ft. 2 in. x 16 ft. 8 in.), 
to Otto Bernet, agent, for $10,100. .>.-... 
■ Other interesting items sold, with catalo]^ 
number, de-scription, buyer's name ^ and 
price follow: ; '' ; , . r -y, 
1142. Flemish, XVI century, tapestry, "A 
Noble Company at a Rural Fete," 
8 ft. 6 in. by 17 ft. French & Co... $8,600 
1050. Two Italian, Renaissance, needlework , 
crimson velvet dossals, 4 ft. 8 in. 
high, from the Baron Franchetti, Flor- 
ence collection. Isaac T. Mann 7,000 

1055. Two Italian, Renaissance, gold needle- , 
work and green velvet dalmatics. 

French & Co 6,200 

960. French, Renaissance, gobelin tapestry, 
2 yds. 30 in. by 2 yds. 14 in. Fred- 
erick Pope • 5,500 

f093. Venetian,- Gothic,' gold needle-painted 
and cisele claret velvet cope. French 

6 Co , 5,200 

1096. Byzantine and Verietian, XV century, 

gold and drap d'or velvet cope. 
Bernet, agt. • • • 4,300 

1091. English, late XV century, gold needle- 

work and cisele crimson velvet cope. 

. Edson Bradley ,;. 4,200 • 

1032. Venetian, XVI' century, deep rdsalihe 

point flounce, 4 yds. long, 1 1 in. deep, 

R. H. Lorenz, agt 4,000 

908. Eight Italian, Renaissance, rose-crimson 

and ■ ivory cut-velvet curtains, 3 yds. 

30 in. 1.. 2 yds. and 1 1/3 yds. w., 

each. French & Co 4,000 

1122. Genoese, XVI century, green velvet 

papal baldachino, 13 ft. 6 in. by. 10 ft. 

Edson Bradley .................... 4,000 

1122a. Genoese, XVI century, Botticelli green 

velvet baldachino, 3 yds. 7 in. by 2 2/3 

yds. Edson Bradley 4,000 

1129a. Two Venetian, Gothic, ruby velvet palace 

portieres, 5 1/3 yds. bry 2 yds. Lorenz, 

agt. .• 3,800 

740. Italian, Renaissance, repousse silver 

palace lamp, total height 9 ft. 5 in. 

French & Co. 3,600 

1082. Italian, Gothic-Renaissance, gold-embroi- 

dered cisele crimson and yellow altar 
frontal, 3 ft. 7 in. by 8 ft. 7 in. 
Edson Bradley .3,60a 

1092. Genoese, Renaissance, large gold needle- 

work and Botticelli green velvet cope. 

L. Orselli •• 3,600 

800. Flemish, Renaissance, hunting tapestry, 

8 ft. 6 in. by 17 ft. 'Frederick Pope.. 3,50a 
1121a. Chinese, Ming, flame-pink cut- velvet 

palace hanging, 4 yds. 15 in. by 2 yds. 

7 in. Bernet, agt 3,500 

1036. English. XV century, gold-embroidered 

Gothic brocade processional cross, 

4 ft. 7 in. by 2 ft. 4 in, Bernet, agt.. . 3,300' 

1084. Spanish, Renaissance, gold and embroi- 
dered and red velvet altar frontal, 3 ft. 
6 in. by 7 ft. 8 in. French & Co 3,30a 

1087. Spanish, Gothic, gold needlework and 
sapphire-blue velvet cope. French & 
Co ; 3,300 

1104. Six Italian, XVII century, needlework 
and crimson damask curtains, origfi- 
nally property of the Roman Church of ' 

San Juan. Seaman, agt 3,150* 

906. Six French, Louis XV, embossed yellow 

velvet portieres, 3 yds. 24 in, by 1 yd. 

6 in. French & Co 3,00a 

907. Six French, Louis XV. embossed yellow 

velvet portieres, 3 yds. 24 in. by 1 yd. 

6 in. French & Co 3,000' 

1131. Two Genoese, Gothic, ruby velvet palace 

portieres, 4 1/3 yds. by IH yds. Lor- 
enz. agt 3,000 

1042. Venetian, early XVI century, drap d'or 

boucle crimson Gothic velvet panel, 

9 ft. 3 in. by 26 in. French & Co 2,700 

734. Two Italian, Louis XVI, repousse silver 

hanging lamps and chandeliers, total 

height, 4 ft. 1 in. Seaman, agt 2,600) 

799. Aubusson, Louis XIV, hunting and ver- 
dure tapestry, "A Royal Stag Hunt, 

8 ft. by 13 ft. Mr. Stern 2,45tr 

862. Four Venetian, Louis XIII, jardiniere 

velvet panels. Lorenz. agt 2,400' 

1081. Italian. Renaissance. XVI century, gold , 
needle-painted crimson velvet altar 
frontal, 3 ft. by 7 ft. Edson Bradley 2,500" 

1083. Spanish, Renaissance, gold needlework 

and brocade altar frontal, 3 it. 6 in. by 

7 ft. 8 in., from the Baron Franchetti 
collection, Florence. French & Co. 2,400" 

873. Two' Italian, Renaissance, gold needle- 
work and rubv velvet dalmatics. 
French & Co 2,400 

1043. Five Genoese, Renaissance, jardiniere 

velvet borders, comprising 16 2/3 yds. 
Duveen Bros. 2,375 

1071. Venetian, Gothic, cisele ruby velvet 

banner, 6 ft. 9 in. by 3 ft. 6 in. Edson 

Bradley .^ 2,200 

1076, Spanish, Renaissance, silver-embroidered 

ruby velvet banner. 6 ft. 9 in. by 3 ft. 

6 in. Edson Bradley 2,200 

1089. Genoese, Renaissance, gold-embroidered 

and rubv velvet cope. Lorenz, agt... 2,100 
739. Spanish, Renaissance, reoousse silver 

hanging lamp, total height, 5 ft. 3 in. 

Duveen Bros 2,000 

1072. Venetian. Gothic, rich dran d'or boucle 

crimson velvet, 5 ft. 10 in. by 4 ft. 
Fren^ & Co 2,000 
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Public Library Duplicates Sale 

Books on archaeology, architecture, paint- 
ing, sculpture and art in general, duplicates 
from the N. Y. Public Library, were sold 
at -the Anderson Galleries on Mon. aft. of 
this week and a total of $3,093.95 realized. 

The leading price, $225, was paid by the 
N.. Y. State Library for No. 149, "Les Lili- 
acees," P. J. Redoute (Paris, 1802-16), 8 vols. 
The same buyer paid $175 for No. 55, "Egypt" 
.(Paris, 1809-22), 20 vols. 

Other items sold were: 

No. 88, "Houghton Gallery," a set of prints in the 
•collection of Her Imperial Majesty the Empress of 
Russia, lately in the possession of the Earl of Oxford 
^t Houghton, -in Norfolk (London, 1788), 2 vols. 
M. Mischke, $117.50. 

No. 156, "Rome" (Rome, 1848-51), 4 vols. Frank 
lender, $117.50. 

No. 142, "Pompeii" (Naples, 1854-96). G. E. Stech- 
<rt, $125. 

No. 28, "Luigi Canini" (Rome, 1848), 4 vois. 
Frank Bender, $92.50. 

No. 78, "Fresco Decorations." L. Gruner (London, 
1844). Frank Bender, $87.50. 



Letters and Documents Sale 

Historical and literary autograph letters 
and documents sold at the Anderson Gal- 
leries, Wed. aft, Apr. 16, brought a total 
of $2,203.65 y2 

No. 99, autograph MS. of David Garrick's 
part in "The Way to Keep Him," was sol,d 
to George D. Smith for $127.50. 

Other items sold were: 

No. 249, letter from Washington to Brig. 
. <ien. John Glover, May 29, 1779. Smith, $60. 

No. 110, letter from Gen. Nathaniel 
Oreene to Thomas Simm Lee, Jaq. 24, 1782, 
congratulating Lee on the surrender of 
'Cornwallis. Smith, $50. 

No. 119, Sign Manual to a Document on 
vellum, of Henry VIII of England. W. W. 
Moore, $47.50. 

No 98, letter from Count Louis Frontenac 
to Monsr. de Chavigny (1649). W W. 
Moore, $47.50. 



Rare Americana Sale 

A collection of rare Americana, sold at 
Heartman's, Fri. morn., Apr. 11, brought 
a total of $1,783. 

The leading price, $441, was obtained from 
L. M. Thompson, for No. 35, "A Memorial, 
Representing the Present State of Religion 
on the Continent of North America,'* 
(London, 1700). No. 51, "Conductor Gen- 
^ralis," (Phila., 1721-2), brought $160 from 
Mr. Pickersgill. 

Other items sold were: 

No. 150, "Tonti*s^ Account of La Salle's Last Ex- 
pedition in North America" (London, 1698). C. Ger- 
liardt, $150. 

No. 121, "A letter from a Russian sea officer to 
a person of distinction at St. Petersburgh relative to 
the New Discoveries'* (London, 1754). L. M. 
Thompson. $90. 



Charles Stewart Smith and Others Sale 

Probably the most important art sale of 
the fast waning season will be that under 
the auspices of the American Art Associa- 
tion of the pictures and art objects from 
the estates of tlie late Charles Stewart 
Smith, the late William Macbeth, and the 
late Humphrey B. Kendrick, the last of 
Boston, and from a number of private 
owners, in the Plaza Ballroom on Thurs- 
day and Friday evenings next. As the 
pictures will only be placed on exhibi- 
tion in the American Art Galleries today, 
and the Catalog was not ready when the 
Art News went to press on Thursday, only 
a brief notice of the unusual collections to 
be sold can be now made. 

The fine example of Rembrandt "John 
the Baptist,'* reproduced on the front page 
of this issue was for a long time in the 
Metropolitan Museum, and comes from the 
Smith collection, as does also the example 
of Jules ^ Breton, also reproduced in this 
issue. The Rembrandt was formerly in 
Ihe collections of Lord Palmerston, W. 
Cbwper Temple, and Lord Mount Temple, 
and was at the Royal Academy in 1876 and 
iJie Hudson-Fulton celebration here in 
1909. It is noticed in the works on Rem- 
brandt of Dutuit, Michel, Bode, Sedelmeyer, 
Bell and. Gravest and is probably one of the 
earliest examples of the Master in Amer- 
lica. The Breton "The Gleaners," also from 
th Smith collection, and an exceptional 
•example of much beauty, was purchased, by 
Mr. Smith from the late Samuel P. Avey. 

^ There are also a number of representa- 
tive works by the Barh^zizon Masters and 
their contemporaries, the early English 
painters, many examples of American and 
modern foreign artists of distinction, a 
number of important paintings purchased 
from the Joseph. Jefferson collection and 
.several early merican portraits. 

The old Chinese porcelains belonging to 
the late Charles Stewart Smith will also 
be sold at the American Art Galleries on 
T'riday and Saturday afternoons next at 
2:30 o'clock each day. These include the 
Famous Brinkley Sang de Boeuf Vase, 
Jades,' Enamels and Glass Japanese Sword 
'Guards, Knife Handles, Sword Mounts and 
other Metal Work.- Old Netsukes, Greek 
and Persian Faience and otl»er objects of 
art. 



HENRY REINHARDT & SON 

Old and Modern 
PAINTINGS 
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AeiT York Chicago Paris 

565 Fifth Avenue 536 S. Michigan Avenue 12 Place Vendome 



NOTICE TO GALLERIES 

Changes in the copy of advertisements 
and calendar must reach the office not later 
than Wednesday of each week. 



ARTISTS' EXHIBITION CALENDAR 

CINCINNATI MUSEUM ASSOCIATION, CIN- 
CINNATI, OHIO.— Twenty-sixth annual exhi- 
bition May 24, throughout the summer. Exhibits 
to be delivered by May 5. 



CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 

Arden Gallery, 599 Fifth Ave.— Decorative art. May 1 
to Oct, 31. 

Ardsley Studios, 110 Columbia Heights, Brooklyn, 
N. Y. Lithographs by Fantin-Latour, and paint- 
ings by a group of modem artists to Apr. 30. 

Arlington Art Galleries, 274 Madison Ave.— Works by 
American artists, through Apr. 

Art Alliance of America, 10 E. 47 St.— Graphic arts. 
Apr. 30-May 24. 

Babcock Galleries, 19 E. 49 St.— Paintings by Henry 
R. Poore. Apr. 21-May 5. 

Belnord Gallery, Amsterdam Ave., a* 87 St.— Paint- 
ings by American artists, including Chdde Hassam, 
Bruce Crane, and George M. Bruestle. To Apr. 26. 

Bourgeois Gallery, 668 Fifth Ave.— American stage 
designs. To Apr. 26. 

Brooklyn Museum, Eastern Parkway, Brooklyn, N. Y. 
Wild life in art. To May 1. Drawings by Frank 
Mura. Indefinite. ^ ^^ ,, ,, 

Old laces and embroideries. Apr. 29-May 31. 

Buccini Studios, 347 Fifth Ave.— Small paintings on 
silk in tempera. May 1-10. _ 

Decorative art screens. May 12-Oct. 1. 

Canessa Galleries, 1 W. SO St.-^Gree1c. Roman, Gothic 
and Renaissance objects during Apr. 

Civic Club, 14 W. 12 St.— Caricatures. 

The City Club, 55 W. 44 St.— Etchings by a group ox- 
artists. To Apr. 25. 

Columbia University.— Avery Architectural Library.— 
Roosevelt memorial exhibition. May 8-June 4. 

Daniel Gallery, 2 W. 47 St.— Group exhibitions of oils. 
Annual watercolor exhibition. To. May 14. 

Richard Dudensing & Son, 45 W. 44 St.— Mexico in 
watercolor by Crawford O' Gorman. To Apr. 28. 

Durand-Ruel Gallery, 12 E. 57 St.— Recently im- 
ported paintings by Renoir. To Apr. 26. ^ 

Enrich Gallery,. 707 Fifth Ave.— Lithographs of war 
subjects. To Apr. 21. _ ■ . ■ 

Lithographs by Capt. Spencer Pryse, War and pre- 
war subjects. To Apr. 30. 

Ferargil Gallery, 24 E. 49 St. — American pamters. 
To end of Apr. 

556 Fifth Ave. (Under the direction of Mrs. Sterner; 
Paintings by Miss Juliette Thompson. To Apr. 24. 
Old naval prints. To Apr. 30. 

Folsom Gallery, 560 Fifth Ave.— Landscapes by Amer- 
ican artists. To Apr. 30. 

Hotel Bossert, Brooklyn, N. Y.— Paintings and etch- 
ings by Ernest D. Roth. Through Apr. 

kingore Galleries, 24 E. 46 St.— Watercolors anc* 
monotypes by Paul Dougherty. To Apr. 26. 

John Levy, 14 E. 46 St.— Bird and dog paintings by 
Percival Rosseau. To Apr. 21. 

Macbeth Gallery, 450 Fifth Ave.— Paintings by Amer- 
ican artists. To Apr. 26. 

Macdowell Club, 108 W. 55 St.— Four groups of art- 
ists. Apr. 22-May 11. Last display in Galleries. 

Metropolitan Museum. Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission, Monday and Friday, 25c., free other days. 
The Courbet Centenary exhibition. To May 18. 

Milch Gallery, 108 W. 57 St.— Selected paintings by 
leading American artists. To Apr. 30. 

Mbntclair Art Museum, Montclair, N. J.-— ExhiHUlon 
by a group of contemporary French painters. To 
May 18. 

Montross Gallery, 550 Fifth Ave. — Group of Amer- 
ican artists. To Apr. 25. 

Museum of French Art, 599 Fifth Ave.— Special loan 
exhibition of fans of France and other coimtries. 
also ivories, jewelry, lace and embroideries. Private 
view Mon. Apr. 21-May 3. 

Mussmann Gallery, 144 W. 57 St.— Pastels and etch- 
ings by Eugene Higgins. To Apr. 30. 

National Academy of Design, Fine Art Galleries, 
215 W. 57 St. — Ninety-fourth annual exhibition, 
to Apr. 27. 

National Arts' Club, Gramercy Park— Special exhibi- 
tion by the Society of Illustrators. To May 2. . 

New York Public Library, Fifth Ave. and 42d St.— 
Annual show of prints newly acquired. Through 
the summer. Print Gallery (room 321): Drawings 
from the J. Pierpont Morgan collection. Stuart 
Gallery (316) : Recent additions to th.e print col- 
lection. Room 112: *'The making of prints." 

N. Y. School of Applied Design for Women, 160 Lex- 
ington Ave. — Indian embroideries. Apr. 21-26. 

Ninety-sixth Street Public Library, 112 E. 96 St. — 
Paintings by E. Frank Carson, 

The Paint Box, 43 Washington Sq. — Watercolors and 
drawings by Howard Heath. To May 1. 

Pen and Brush Club. 134 E. 19 St.— Thumb boxes. 
To Apr. 29. 



The Penguin, 8 E. 15 St. — Annual exhibition of the 
Temporary Group. To Apr. 26. 

Ralston Gallery. 567 Fifth Ave. — Paintings by Amer- 
ican artists. To May 3. 

Rehn Gallery, 6 W. 50 St. — Contemporary America© 
artists. To end of Apr. 

Henry Reinhardt & Son, 565 Fifth Ave. — Society oi 
American Portrtait Painters. Apr. 21-May 5. 

Salmagundi Club, 47 Fifth Ave. — ^Annual thumb box 
exhibition. To. Apr. 27. 

Scott & Fowles, 590 Fifth Ave. — Landscapes by Aston 
Knight. To Apr. 26. 

Dorothea Litzinger Thompson Studio, 3 W. 50 St. — 
Decorative flower panels, landscapes and screens. 
Apr. 19-20. 

Catherine Lorillard Wolfe Art Club, Grace House, 
802 Broadway. — Exhibition of watercolors and in- 
dustrial art designs. To May 15. 

Howard Young Galleries, 620 Fifth Ave. — Paintings 
by Ossip Linde. To Apr. 26. 



CALENDAR OF AUCTION SALES. 

American .Art Association Galleries, 6 E. 23rd St. — 
Historical Americana broadsides, books and tracts, 
views of N. Y. and other places. Apr. 22, at 3.00 
and 8.15; also the private library of H. M. Leveng- 
ston of Saratoga Springs, N. Y., comprising hand- 
somely bound library sets, first editions and illus- 
trated books, by order of Mr. Levengston. Apr. 23, 
at 3.00 and 8.15 P. M. Exhibition Apr. 16 to date 
of sale. 

. Valuable ancient and modern oils, belonging to the 
heirs of the late Charles Stewart Smith, the estates 
of the' late\T. T. Block, Peoria, 111., the late William 
Macbeth. N. Y.. the late Humphrey B. Kendrick, 
Boston, and the following private owners: Mrs. Hil- 
da C Flower, and Messrs. J. Olcott Rhines, Joseph 
F. Flanagan, John ' Emnaons, and William Ober- 
walder. Included in the collection is a fine ex- 
ample of Rembrandt from the collections of Lords 
Palmerston and Mount Temple; representative 
works by the Barbizon masters and their contem- 
poraries, the early English painters, and many- ex- 
amples of American and modern foreign artists, 

, and important • paintings purchase^ from the Joseph 
Jefferson collection, and several early American por- 
traits. Plaza BjiUroom, Apr. 24 and 25, 8.15 P. M. 

. Antique Chinese porcelains,-, jades, enamels and glass, 
Japanese sword guards, knife handles, sword mounts 
and other metal work; old Netsukes, Greek and 
Persian faience and other objects of art collected 
by the late Charles Steward Smith. At the galler- 
ies, Apr. 25 and 26, at 2.30. Exhibition to date of 
sale. 

Mr. John Boland's collection of the complete works 
of Axel Herman Haig. Apr. 29, and 30. Exhibition 
Apr. 24 to date of sale. 

Anderson Galleries, Park Ave. and .59 Street. — 
Miscellaneous art objects. Part V of the collec- 
tion of the late Thomas E. H. Curtis of Plainfield, 
N. J., consisting of historical blue and white Staf- 
fordshire pottery (including many, rare American 
scenes), lustre ware, European porcelains and mis- 
cellaneous European, Mohammedan and Far Eastern 
objects of art. Apr. 22, aft. 

Rare books and MSB., stock of the late Edmond 
D. Brooks of Minneapolis. Apr. 23, aft., 24 ait. 
and eve., 25 aft. 

Fifth Avenue Auction Rooms, 40 E. 45 St.— Sale of 
objects from the estate of the late Calvin Rae Smith, 
who was for 38 years Professor of Arts in the College 
of the City of N. Y., at 104 Decatur St., Brooklyn, 
N. Y. Mon. Tues. Wed., Apr. 21-22-23. 

Heartman's, 129 E. 24 St. — Rare Americana, includ- 
ing almanacs, An;ierican fiction, American music, 
American poetry, broadsides, Benjamin Franklin 
items, newspapers, songsters, an unusual collection 
of pamphlets relating to the Confederacy and Civil 
War, and three rare Albert Pike items. Fri., Apr. 25, 
n A. M. 

Art Galleries of Samuel Marx, 115-117 W. 23 St.— 
Oil paintings, mezzotints, watercolors, etchings and 
engravings. Apr. 23, at 2.30 P. M. 

Walpole Galleries, 10 E. 49 St. — Chinese and Japanese 
carvings, brpnz, lacquer, porcelain mandarin coat, 
old gold fans, paintings, and other pieces. Mon. 
an'd Tues. eves., Apr. 21-22, 8.15 P. M. 

AUCTION EXHIBITIONS 

Anderson Galleries, Park Ave. and 59 Street. — 
Autographs and MSS., Part II of the collection of 
Mr. C. F. Gunther. Apr. 21 to date of sale, Apr. 28. 
Chinese and Japanese objects of art, consigned by 
Saite of N. Y., Yokohama and Hongkong. Apr. 26 
to date of sale. May 1-3. 



Art Objects Sale 

A miscellaneous collection of furnishings, 
jewelry, art objects, books, etchings, en- 
gravings, prints and paintings, belonging to 
various estates, sold by Smith & Jaffe at 
68 W. 45 St., brought a total of $50,000. _ 

The leading price. $5,000, viras paid for 
an oil, "The Monks' Refectory," by Justa 
Tominz, 43 in. x 65^^ in. "Grey's Eulogy" 
and the "Manor House." by H. B. North- 
cote, brought $4,200. The jewelry sold 
realized high prices, a pair of diamond 
earrings going for $2,500. 



The artist fund annual dinner took place 
at the Salmagundi Glub Thurs. eve. last 
week. As is the custorn, each artist painted 
a small picture which was drawn by number. 



Ruining an Artist's Reputation ? v 

In view of the' recent exploitation of .^ ;- 
drawings claimed to be by the late Aubrey ^'/^ 
Beardsley in N. Y. and various current ex- ?f" 
hibitions of said drawings, and recogniz- -^ ' ^ 
ing that among the numerous alleged draw- ** / 
ings by the artist shown, not a single one \^ ' 
is recorded in Vallance's or Gallatin's com- ^- ', ' 
plete iconographies, the former having been <^ 
done in collaboration with Beardsley, Mr. .^ 
Gallatin was seen by an Art News repre- '^^ 
sentative this week, and interrogated on the "S \ 
subject. « /. 

Mr. Gallatin said: "It is really a most 7^ 
simple matter to establish the authenticity / \ 
of a drawing, claimed to be by Beardsley. ^" - 1 
All his drawings, including even those done ' li 
while a child, have been most carefully ^"4 
recorded and, almost without exception ^?| 
everything he ever did has been reproduced " :^ 
— a great deal of his work over and over ^^"^ 
again. It is highly significant that of alt \y^ 
the numberless 'fakes' which I have seen, )t^ 
both in London and here, not a sfngle one .y'-l 
has been of a recorded or reproduced draw- * 
ing. It would, of course, be rather awk- 
ward to have someone produce the genuine 
originals of any of these *fakes.' 

"The collection of Mr. Frederick H. Evans, 
recently sold at the Anderson Galleries here, 
like all genuine collections, was well known, 
and of course there was absolutely no doubt 
as to the authenticity of the drawings which 
composed it. Beardsley's drawings have 
been as carefully recorded as Whistler's 
etchings, and in niost cases a pedigree can 
be easily established for them. All of the 
'fake' Beardsley s are extremely crude, and 
very easily detected. I have studied a large 
number of Beardsley's drawings, but I have 
never seen one executed on Bristol board. -"' 
The artist always used a paper similar to v^^ 
Waataman's. When reproduced they were ^i 
only slightly reduced in size: As all of the 
'fakes' are on Bristol board, and most- of 
them enormous in size, it shows that their 
makers are grossly ignorant of Beardsley's 
work in the original. Most of the *fake' 
Beardsleys have been made by> piecing to- / 
gether parts of poor copies of reproductions 
of different drawings." 

In view of the above presentment by Mr. 
Gallatin and from the Art News's own in- 
vestigation, it would seem that admirers of 
the art of Beardsley should beware of ex- 
hibitions of his work not properly authen-' 
ticated, in justice both to the artist's repu- 
tation and for their own interest. 



"Curious Auction Incident"- Explained 

Editor American Art News: ' 

Dear Sir: ^ ' 

Referring to a story published in the ^ 
American Art News of Apr. 12 last,, headed 
"Curious Auction Incident," wp would say 
the "Venice canvas cataloged.as by W. Ged- 
ney Bunce" was not "painted by another ' 
and less prominent artist," and "frankly 
signed by him," but was painted by Mr.. 
Bunce and signed by Mr. Bunce, riot only 
once but twice, one signature being in the 
lower right hand corner and so painted 
over as to be but partly discernible, a 
casual observation showing the lettering to 
be apparently Dana, but which letters on 
a careful examination with a glass, turn 
out to be nothing more nor less than part^ 
of the name Bunce; such letters being pre- 
ceeded by the "ney" of the Gedney and 
followed by parts of the lettering of the 
word Venice. This in itself should be all " 
sufficient as a signature, but in the lower 
left hand corner is another and full, signa- 
ture in the artist's characteristic sjtyle, ' \ ' _ 

This painting, as the catalog states, was" 
sold by the estate of the late Frank R. 
Lawrence, to whom it was presented by 
the late William T. Evans, in whose house 
at Montclair it hung for many years, and, 
as is well remembered by Miss Evans, was 
there seen by the many lovers and judges 
of American paintings who were- constant 
visitors at Mr. Evans's home, and among" 
others by Mr. Bunce himself, whjcr at the 
time of his visit quite naturally paid particu- 
lar attention to-the -several examples of his * 
own work which then adorned Mr. Evans's 
walls. None of these visitors, including 
Air. Bunce himself, had eve^ other than 
favorable comment upon the picture or 
doubted in the slightest the correctness of 
its attribution to Mr. Bunce. 

So that instead of having "an accom- 
plished art critic" leading astray 3^ well 
known public gallery, in acquiring a picture 
attributed to one by whom it was not 
painted, it could readily, havie been ascer- 
tained that the picture was painted by 
Bunce; was signed by Bunce, and was seen 
and recognized as one from his own hand 
by Bunce himself. 

The picture has been owned by those who 
knew a Bunce when they saw one, and who 
never doubted, nor had reason to doubt, 
the painting to be other than by Bunce. 

And last, and by no means least,' in the 
language of one well known American 
artist who saw the picture at the exhibition,, 
"it has Bunce written all overjt." 

G. T. Kirby. 
N. Y., Apr. 14, 1919. 
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American Artists 



WILLIAM MACBETH 

Incorporated 
450 Fifth /lTeBae-40tli Street -New York City 



ARLINGTON GALLERIES 

274 Madiien Avcniie, bet. 39th Jl 40th Streett 

MODERN PAINTINGS 

ExhihiHon^ by Ammcan Ariitia 
, Epiet^ E^rtMught Dvuring th€^ Seaton 



THURBER ART GALLERIES 

American and 
Foreign Paintings 

75 EAST WASHINGTON STREETT 
CHICAGO, Ili- 




of 3im Arta 

The Oldest Art School in America 

Summer ^cf)odl at Ci)e£(ter §bpxinQ& 
Chester County, Penna. 

< 'peii-air instruction. I -igh. roUibg land. Beuutifnl and 
historir ecvnery. 'Ieni-i> courts, croquet grounds, etc. 
liiard (including tuition) $10.00 per wrek and upward. 
OPr.^ ^OW No student, H^ithuut sprdal pt-imifsion, 
vill !■<■ accepted for a stay of less tban t%«o weeks, ^'end 
fi-r circular. I efeioncc. if lequcttrd. will he given by 
ai-pliiants. 

Resident Manager, D. ROY MILLER 
Cl»ej-ter Springs, Chester County, Penna. 



Old Naval Prints 

In the rear lower gallery at 556 Fifth 
Ave. there is a collection of Old Naval 
Prints of rare interest, which comprise ac- 
quatints a::d lithographs relating to marine 
subjects. All kinds of boats and vessels 
of various characters, are illustrated and 
include battleships, yachts and fishing ves- 
sels of early types, American, English, 
Spanish, French, and Irish. Many histor- 
ical incidents are recorded, such as the 
''Capture of La Nereide, 1797" from a paint- 
ing by T. Whitcome, engraved by T. South- 
erland, one of an interesting group of prints 



Haggin Again in Trouble 

Ben AH Haggin, recently adjudged an in- 
voluntary bankrupt, has how been asked by 
assistant District Attorney Kjlroe regard- 
ing the. proceeds from an exhibition of his 
portraits which' he held last season at the 
Jacques Seligmann Galleries, 705 Fifth Ave., 
proclaimed as for the benefit of families of 
French artists made destitute^ by the war. 
Mr. Eugene Glaenzer of the Seligmann firm 
says that he gave Haggin the gallery free of 
charge on the understanding that the artist 
would remit all proceeds from commissionr 
on the sale of his portraits at the displry 
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ANDERSON 

ART GAUERIES. 



426 S. Michigan Ave. 



CHICAGO 



Foreign 
Ameirican 



painhngs 



-=ON VIEW MONDAY tZS 

PLAZA ART ROOMS, Inc. 

"'5-7 EASf 59th ST. 

' (Near Fifth Ave.) 
Ed jvard B. X^'Reilly. Auctioneer. 

TELEPHONE PLAZA 8444. 

Announces and invites the Public to attend the 

Most Important Exhibition and Sale at Auction, 

of Home Furnishings held in New York this season. 

, - TO CLOSE THE . 

ESTATE OF 

iMARGARET E. ZIMMERMAN 

bOODS REMOVED FROM 
HER COUNTRY HOME AT 

Leiiox* Massachusetts* 

AND HER CITY RESIDENCE 

400 Park Avenue, 

NEW YORK CITY 

•^ TO; ' V 

The Plaza Art Rooms, Inc., 
5 & 7 East 59th Street, 

vf , New York City 

For convenience of Sale 

By order of 
H. C. LAKIN, Esq. 

. Attorney for the- Executors,- ~ ^ - 
- ' - ' 49 Wall' Street, NevT York City. 
.Consisting of fine Tapestries, Brussels, 
Flemish, Aubusson, etc., Italian and 
^^Englfsh Needlework Furniture, Diamond 
Jeweln^, Paintings, Oriental Rugs, Italian 
Florentine & French Furniture, Chma, 
Glassware, Linens, Silverware, BoiJks on 
Art and Porcelains, etc. 

There alsp will be included in this sale consign- 
ments from other Estates and from a private apart- 
ment in the Hotel Plaza, City. 

SALE DAYS: Wednesday, Thursday, 
Friday & Saturday, Afternoons, April 23, 
24, 25, and ^6, at 2:30 each day. 

EXHIBITION AND SALE 

under the direction of 
EDWARD P. O'REILLY 
Catalogue on Application. 



Howard Heath at Paint Box 

The Paint Box Gallery, No. 43 Washing- 
ton Square, South, is exhibiting fourteen 
pictures and a number of 3ketches by How- 
ard Heath to May 1-. Mr. Heath is a mem- 
ber of the N. Y. Water Color and Salma- 
gundi Clubs and the Society of Illustrators. 

Art Club Officer Honored 
The members of the N, Y. Watercolor 
Club gave a surprise party Monday evening 
Ust, to the club's vice-president, Mrs. E.\ 
N. Vanderpoel, at her residence, 22 Gra- 
mercy Park. Ah album containing some 40 
original sketches by the club members was 
presented for the members to Mrs. Vander- 
poel in a gracious speech by Henry B. 
Snell. GoUn C. Cooper recited some ap- 
ptopriater humorous verses, and O C: Gur- 
T^n did his well known "stunts." A charade 
w^s ^Iso giv^n. 




THE GLEANERS 
Jules Breton, 3 
To be sold at Plaza Ballrooift April 25 next 



ESTABLrSHEO 1900 

BirShrlch ©allerles 

Dealers in 
707 FIFTH AVE., at SSth St., NEW ydlllK 



IMPORTANT works of the 
''Old Masters" are to be 
found in our galleries at all 
times. Notable and rare ex- 
amples are constantly being 
acquired by us. Paintings 
purchased nrom ti^ are always 
exchangeable at the full 
purchase price. 
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representing captures made by -the Brit- 
ish. "A Schooner With A View of New 
York," published in 1807, and "Naval Battle' 
Between the Shannon and Chesapeake," 
are among the important American acqua- 
tints, and "Fishing Boats in a Breeze," "A 
Lugger with a View of the iEddystone Light 
House," and "Tacking," are some of the 
fishing series. The^fe are several depictions 
of American and English yachts. 



William Sartain recently returned to his 
studio 130 W. 57 St. from Montreal, where 
he painted several portraits. " 



and from catalog sales to him to be for- 
warded to Mr. Seligmann in Paris, for dis- 
tribution tt> the beneficiaries" there, but that 
the artist has never made any accounting. 
Haggin did not respond to a subpoena 
demanding his presence at the District At- 
trrney's office, butTsaid over the 'phone that 
there had been no proceeds from picture 
-ommis.siong and that nothing had been said 
in^the catatog sis to the proceeds of its sale 
being turned over to the fund. Mr. Glaenzer 
states that the young women who sold the 
catalogs at $1 each said the proceeds were 
for the fund. " 



EXHIBITIONS OPEN SUNDAYS 1-5 P. M . 

EXHIBITIONS AND SALES AT THE 

ANDERSON GALLERIES 

PARK AVENUE & 59th STREE T, NEW YORK 
To. he sold Tuesday afternoon, Afyril 22nd, at 2:30 

HISTORICAL STAFFORDSHIRE POTTERY 
AND MISCELLANEOUS ART OBJECTS 

COLLECTED BY THE LATE 

THOMAS E. H. CURTIS 

' TO BE SOLD BY THE PIRECTION OF 
H. LOUISE CURTIS (Administratrix) 



ON VIEW Paintings : 
— \ "Engravings, Auto- 
graphs, Busts, Statuettes, etc. 

relative to 

AMERICAN HISTORY 



Banaventure Galleries 

601 FIFTH AVENUE, NEW YOREj 

near 48th Street 



AMERICANS 

FERARGIL 

24 East 49th Street 




SAMUEL MARX 

announces 

PUBLIC EXHIBITION 

Now and continuing daily up to 

date of sale 

At his art galleries 

115-117 West 23rd Street 

OF 

OIL PAINTINGS 

Mezzotints - Water Colors 

Etchings and Engravings 

belonging to 

Mrs. W. R. Breed of Cleveland. Ohio 

and formerly belonging to the Estate of >; 

Mr. Daniel S. Miller of New Y<^k: 

T9 BE SOLD AT ^ - : ^ 

Unrestricted Public Sale 

Wednesday Afternoon, April 23rd 

Starting at 2.30 o'clock P. M. 
Catalogues on request 

SAMUEL MARX 

116-117 WEST 23rd STREET, CITY 



Heraldic Researches 

made and information given as to family 
descendancy. ' Established' facts^ very' often 
surprising ; ancient lineage ; — connection 
mostly having gone lost. Retracing of an- 
cestors and establishing of rightful escut- 
cheons with co-operation . of applicants 
guaranteed. Armorials designed and artis- 
tically executed in watercolors. Scientist 
is of European birth and school and him- 
self of old descendancy. Apply to Heraldic 
Specialist, c/o of American Art News, 15 E. 
40 St., N. Y. City. 



FOR RENT— Two attractive bimgalows on 

the water front at Provinc'etown, Mass. 

1 AH modem improvements. Address: 

^ Mrs. Phelps, 161^ E. 71 St; J^. ^, City. 

Tel. Rhinelander, 621. ' " / 



The Nat'l Arts Club members' sketch dis- 
play will open May 7. Painter triembers 
are invited to participate. Sketches not to' 
exceed 16 by 20 inche| and frames not more 
than two inches in width. A 10% commis- 
sion will be charged on all sales. All work 
submitted will be passed, upon by a jury. 
As many as six sketches may be submitted 
by an exhibitor. Sketches must be deliv- 
ered to the galleries, 119 E. 19 St., May 2-3. 
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LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

605 Fifth Avenue 
NEW YORK 

LdNDOff— 180 New Bond Street 
PARIS— 16 Rue de U Pais 



RALSTON 





HKMCLASSBMNmGS 
(VIHEEARIYENGUSI 
&BAKBIZQKSCHa)IS 

jar nPTH avenue -new york 

AT 46th STREET 



Cb 






M 




C.&E.CA1VESSA 

Paris: 125 Oumt* EI7MM 
Naples: Pum di lUrtiri 

New York: 1 West 50th St. 



' Eatablished 1888 

HENRY SCHULTHEIS COMPANY 

announce the opening of 

^ tlieir new Galleries at 

425-427 FIFTH AVE., and 38th ST. 



A R N L D 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



Arnold Seligiiiaiin, Rey & Co. 

Incorporated 



7 W. 36th St 



New York 



R.C.&N.M.VOSE 

ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 

AMERICAN 

MODERN DUTCH 



BOSTON 

398] BOiri^SXOK SXRH^X 



1855—1919 



O'BRIEN ART GALLERIES 

IIPAINTINGS 

by American and Foreign Artists^ 

334 South Michigan Blvd. 

CHICAGO 



T 



EXHIBITION t«^ 

MEXICO in WATER COLOR 

by CRAWFORD O'GORMAN 
[ April 14th to 28th 

i R. DUDENSING & SON 



45 West 44i:h Street 



New York 



} 



Nj. E. M0NTR01SS 

\ Worka of Art 
MONTROSS GAIJ-ERX 

550 FIFTH aye; & v NfiW YORK 



ACKE^MANN 

Sporting Baintings 
Rare Prints : : 

New York - - IjO East 46th Street 
Chicago 620 So^uth Michigan Avenue 



Exclusive Screens :' . ; ' Taintingrs 

Established 1886 

Buccini Studios 

347 FIFTH AVE., NEW YORK 

Murals Interior Decoration 



JOHNIEVY 

HIGH CLASS 
PAINTINGS 

4* 



14 EAST 46tb STREET 

OPPOSITB THE KITZ-CARtrTON 



Scott & Fbwles 

ART 
GALLERIES 



590 Fifth Avenue 

Between 47tli. and 48th Streets 

NEW YORK 



THE 

Folsom Galleries 

560 Fifth Avenue (Dreicer Building) 
NEW YORK 

AM ERIC AN. PAINTINGS 
Rare PersisSi Fedence 



582 BTFTH AVE, 



DREYFOUS 

NJEW YORK 

Antique and Modem 
WORKS OF ART 

Furniture, Enamels, China, 
PARIS Pine Leather Goods. Etc. LONDON 



E. C. BABCOCK 

Successor to Sneclecor& Co. 
^ Established by John Sncdecor in 1852 

Fine Qujality- Paintings 



Ift EAST 49th STREET 



NEW YORK 



FRANK PARTRIDGE 

Old English Furniture 
. Antique Chinese Porcelains 

& WORKS OP ART 

741 FIFTH AVE. NEW YORK 

26 Kine St., St JaraesV London 




'iiiiiniiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiimiiMiiiyiiiiiiiiiiiiiiiiiiiiiiiiiiii 



obcrt -L>. iviussman;n 

Ihe F I N E R F R A M E.S I 



KbcrtB. Mr 



Mezzotints - Etchings - Mirrors 

O B J EC 1 S of ART : 
144 WEST 57tli STREET | 

Teleptone 208 Circle - NEW YORK i 



ROBERT HYMAN 

Foreign and American Paintings 
Bronzes anil Objects of Art 

8 WEST 4STH ST. NEW YORK 

To the Trade a Specialty 



FoKleinbergerGaUeriesjDc 

725 Fifth Avenue 

New York 

9 Rue de TEchelle 

Paris 



' :> » c « 



Ancient Paintings 

Specialty Primitives 

of afi Schools 



and 



Old Dutch Masters 



JACQUES 
SELIGMANN. 

57 Rue St. Dominique W^ 



(Anden Palais Sagan) 

PARIS 



Jacques Seligmann&-0^ 

INC. 

705 Fifth Avenue 
NEW YORK 



I' 



iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiH 



11 Yoimg^s Art Galleries 

|l PamttttgH 

I j Kmtntm Arttjftta 

If Art Notes and notioes of current 
^1 ezhibitions mailed iExn request 

II 66 East Jackson Boulevard 
ll CHICAGO 






i 



Satmover Galleries 

I M P O jR T E R S 6 F 

Selected Old Masters 

i? West 56tfa Street - New York 



^^ 



Arthur Tooth & Sans 



Established 1842 



HighOass Paiiitiiigs 

London: 155 New Bond Street 

Paris: 41 Boulevard des Capiicines 



(Eitabliidied 1S68) - " 

American; and Foreign Paintings 

500 FIFTH AVENUE, NEW YORK 
N^ W. Qmr, 42nd St. 



KELEKIAII 

Objets dc CoUeetipn 






709 FIFTH AVENUE 
2 PLACE VENDOME 
38 KASR-EL-NIL - 



NEW YORKJi 
P^ARIS' 

. Cairo! 



London 
Osaka 



^ 



Kyoto 
Boston 



Pekinir 



Sliangliai 



YAMANAKA & CO. 

680 Fifth Avenue 
NEW YORK 



WORKS OF ART 

" : FROM :'' " ' , ' 

JAPAN AND CHINA 



li^ 



In writing to advertisert please mention the AMERICAN ART NEWS 



